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Prin perseverenta, atingi succesul
J.- C. Johnstone
o [si urmareste idealul are obiective clare si trangparente.
Comportamentul si actiunile ii reflecta idealurile si obiectiv ele.
e [Este pasionat §i entuziast.
o Poseda o armonie interioara care straluceste deasupra
antumjului.
® Cunoaste si stie sa-sifoloseasca fortele si slabiciunile.
® A reusit sa-si dewvolte o fortd de a trai care motiveaza si pune i
miscare grupul sau.
o Stie sa mtrefina relatii oneste si perene cu anturajul sau.
o Stie sa-si capitalizeze experientele si emotiile.

Am trecut in revistd trasaturie unei persoane carismatice, care i
dezvoltd o deosebitd deschidere de spirt, raminind mereu modesta,
discretd, inteleaptd si cumpatata.

In tot ceea ce propune aceasti Biobibliografie, speram si fie
recunoscutd persoana carismaticd, Ion Gagim, care marturiseste si

despre numele sdu urmatoarele “...in spiritual pare a se inscrie si

descifrarea numelui de familie al tatalui, Gagim, modificat de la
Hagi, care din greaca hagios sau franceza hagio inseamna sacm,
sfint, divin, iar din turca hagiu - persoana care viziteazi locurile
sfinte... Aceasta face sa ma simt mai stabil in viata, sa ma simt cu
niste radacini, sa stiu de unde vin §i ce responsabilitate am

aceastaviafi...”



Primul doctor habilttat, creatorul celei dintii scoli de cercetari
stintifice in educatia muzicald din Republica Moldova. Membru-
corespondent al Academiei Internationale de Studi Pedagogice
(Moscova), membru al Unmunii Compozitorilor si Muzicologilor din
Moldova, hureat al revistei "Literatura si Arta "(eseuri ), profesor
universitar, decanul Facultdtii Muzica si Pedagogie Muzicaki de la
Universtatea de Stat "A.Russo" din Bilti, talentat pedagog,
cercetator, filbsof, autor de manuak si monografii de filosofi,
psthologie si educatie muzicald, lon Gagim este contemporanul
nostru, cunoscut in tard si departe de hotarele ei Celk mai mari
bibliotecidin lume, inclusiv Biblioteca Congresului (SUA) 1i detin
lucrarile, in care autorul a dorit sd demonstreze cautarea
raspunsurilor la unele intrebari despre “viata / existenta, sensul ei,
despre ceea ce caut eu msumi in aceasta lume, despre muczica,
despre omin general §i despre rolul meu in ata aceasta ... istorie”.
Pentru profesorul Ion Gagim valoarea suprema in vatd este
educatia Omului, faptce vrea sa se realizeze siprin eterna Muzica:
Eu tratez muzica nu numai ca ceva placut §i frumos, dar ca pe un
fenomen cu o incomparabila incarcatura spirituala, deci, educativa.
Muzica este o pedagogie in sine. Bach, Mozart, Beethoven sint nu
numai mari muzicieni, dar sint mari pedagogi ai omenirii.

Fiind a opta lucrare de acest gen care apare in cokctia
Personalititi universitare baltene, Bb lio grafia personali, edtatd de
Bblioteca Stimtifica, este singura in masurda sd  prezinte

personaltatea creatoare a autorului, in stintd, artd, filosofie.



Biobibliografia se deschide cu Referinte despre personalitate siopera
profesorului universitar, in care se inscrie si eseul Despre sine
impreund cu reveltiile protagonistului: Sub semnul muzicii.
Urmeaza compartimentul Bibliografie, care inregistreaza in ordine
cronologica peste 70 de ttluri, inc lusiv monografiile, dictionarul de
pedagogie muzicald, manuakk universtare si scolre, lucrarie
didactice pentru studenti s1 profesori, studiile, articolkle stintifice si
metodice. In prezentarea monografiilor se reproduce integral sumamnl
cu unele fragmente din carte, iar a dictionarului - studiul mtroductiv.
La Personalia s-au nclus referintele despre om si opera aparute in
publicatiile timpului. In acest scop au fost consultate cataloagek
Bblioteci, colectile de citiva ani ale Bibliografiei Moldovei,
publicatiile periodice din domeniu, dezvoltindu-se o colborare
fructuoasa cu insasi autorul Bbliografia iconografica si ilustratiile
cartibor sint cit se poate de potrivite pentru a incita $i captiva
cittorul

Lucrarea mai cuprinde un CV (in care sint consemnate
momentele semnificative din biografia profesorului Ion Gagim) si
este insotitd de ndice de nume si de titluri. Descrierike bibliografice
respectd standardele bibliotec onomice n vigoare.

Colectia Personalitati universitare baltene are menirea sa
contrbuie b Tmbogatirea cunostintelor desprenivelulde dezvoltare a
popomlui nostru, a puteri salk de creatie in diverse domeni, a
originalitatii gindirii sale, a conc eptiei despre lume, viatd sieducatie.

Hena Harconita,

direc torul Bibliotecii Stimtifice
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Success can be achieved
through perseverence

J.C. Johnstone

He pursuits the ideal, has clear and transparent objectives .
His behavior and his actions reflect his ideals and objectives.

He s passionate and enthusiast.

He has an mner harmony which sparkles above the
environment.

He knows to use his powers and weakness.

He succeed in developing a force o live that motivates his
group.

He knows t maintain honest and lsting relatons wih

people around him.

He knows to accumulate his experiences and emotions.

I have presented n the survey the features of a charsmatic

person who is developing a dissimilar abnegation of the sprrit,

remaining always simple, reserved, wise and emperate.

In all that this Biobibliography proposes, we hope, Ion Gagim,

the high reputation person, should be recognized , confessing about

his name the following...... spiritually it seems to be icerted in the

decoding of myfather’s surname, Gagim ,originated in Hagi, which

from Creek, hagious or French hagio means sacred, saint, celestical,

and from Turkish hagiu-the person who visits the sacred



places... This makes me feel firm in my life, be deeply rooted, know
from where [ come and what kind of responsibility in this life 1
have....

Being the first Habilitate Doctor in the field, he was the
founder of the first scientific school in musical education mn the
Republc of Moldova. He © the Corresponding member of
International Academy of Pedagogical Studies (Moscow ), Member
of te Union of Composers and Musicolbgists, Laureate of
“Literatura §1 Arta” newspaper’(essays), Dean of Musical and
Musical Pedagogy Faculy of “Alecu Russo” State University ,Balti
talented professor, researcher, philosopher, the author of manualk
and monographs in philbsophy and musical education. Ion Gagim
our contemporary and well known in our country and abroad. The
biggest lbraries from the world, nclusively the Library of
Congress(USA) keeps his works in which the author wished
demons trate meditation upon answers to some questions on life/is
being, its sense, about what I am seeking myself in this life, about
music, about man n general, and about my role in all this... history.
For professor Gagim, the supreme value in life s the Education of
Man, fact that hewants fo realize through Fternal Music:

[ treat music not only as something pleasant and beautiful, but
as the phenomenon with incomparable spiritual load ,thus,
educative. Music is a pedagogy in itself. Bach, Mozart, Beethoven
are not only great musicians, but they are great teachers of

humanity.



Being the 8" work of this kind, which appears in colection
University Personalities of Balti, the personal Bibliography,
published by the Scientific Library, is the only one capable to present
the created authors personality in science, art, phiosophy.
Bbliography are starts wih reference about his works and
pessonality, n which is mcluded the essay: About myself, together
with the protagonists reveltions: Under the sign of m usic. The next
t s Bibliography section which records m an chronological order
over 60 ttles, inclusively monographs, dictionaries of pedagogical
music, unwversity and school manualk, didactic works for
students/professors, studies, scientific and methodic articles. In the
presentation of monographs the integral summary s reproduced
together with some references from book, and the presentation of the
dictionaries, the mtroductive study La Personalia s presented, in
which referenc es about man and works that had been published along
the time have been inc luded.

On thss purpose Library catalogues collec tion for some years of
Bibliografia Moldov ei, periodical public ations in the field, have been
consukted, develping a fruitful collhboration with the author
himself. Icon Bibliography and book ilustrations are as much
suttable as possible to captivate thereader. The work comprises a CV
(n which significant moments are from lon Gagim”s biography are
registered), and s accompanied by name and titles indexes.

The Bibliographic description respect lbrarianship standards in
force. The collection University Personalities of Balti has the



mission to contribute to the enriching the knowledge about the level
of development of our nation, of its potential creation n different

fields, of its originality n thinking, of worldview, life and educ ation.

Hena Harconitsa
Director of Scientific Library



ION GAGIM
de la primul sef de grupa al noii specializari
“Pedagogie muzicala”,
la primul doctor habilitat in pedagogie muzicala

In anul de studii 1975-1976 la Institutul Pedagogic de Stat
“A.Russo” din Balti a fost deschisa sectia “Pedagogie muzicah”,
care avea drept scop dominant pregatirea profesorilor de educatie
muzic ala pentru scolik Republicii Moldova. Printre studentii ins crisi
la anul I in rezukatul concursului (5 pretendentila un singur loc),
intihim numele absolventulni Scolii pedagogice din Calirasi Ion
Gagm. Tinarul Gagim, din primek zik de studentie, s-a impus in
fata colegilor si profesorilbbr ca un student dotat, bine pregétt la
muzica sicare avea deja o experienta de lucw ca profesor de muzica.
Aceste calitati au permis decanatului de a-iincredinta tindrulii sefia
primei grupe studentesti b specmlitatea “Pedagogie muzicah”.
Datorita insistentei organwzzatorice, a lucrului de ajutor reciproc,
grupa a absolvit cu succes spec alitatea noud siin 1980 a stat b baza
deschideri Facultatii Pedago gie muzic ala.

incepind cu anul IT1, studentul Ton Gagim s-a inclus activ in
lucrul de cercetare stintifica, participind si prezentind referate h
conferinte stintifice studentesti republic ane s1in afara hotarelor tari
(Rusia, Ucraina, Letonia, Lituania), find mentionat cu diplome de

gradul I s1lL
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Absolventul universititii lon Gagim in anul 1980 ocupa
postul de lkector b catedra “Pregitire metodra si mstrumentald a
profesorilor de muzicd”.

Talentatul si dotatul pedagog Ion Gagim s-a inclus activ in
activitatea stimtificd si metodicd a catedrei prin ehborarea de
materiale stiintifico-metodice 1n domeniul pregatrii cadrelor
didactice la educata muzicah si reciclhrea profesorior scolari de
muzica.

O etapa importanta in stabilirea sa ca savant, cercetdtor in
pedagogia muzicald au fost studill de doctorat la Facultatea
“Pedagogie Muzicald” a Unwversititii Pedagogice din Moscova l
renumitul savant, teoretician 1n pedagogia muzicak Olga Apraxmn,
primul doctor habilitat in domenm 1in arealul URSS, profesor
universitar, autor de manuale muzicale scolare si universitare, de
materiale pretioase didac tice si artic ole stiintifice, care au stat a baza
pregatrii stintifice a multor generatii de cadre didac tic e universitare
mternationale in educata muzicah a elevilor.

Sustinerea cu succes a tezei de doctor (candidat in stiinte)
a marcat inceputul erei de hnsare a pedagogului savantului si
metodstului lon Gagim: 3 monografii de prestigiu (pedagogia
muzici, psihologia muzicii, filbbsofia muzicii), unicatul dic tionar de
termeni din pedagogia muzici, manuale scolare de educatie
muzicald, coautorul Conceptillor si Curriculumului de educatie

muzicald in Republica Moldova, chsele I-1X, articole stintifice si
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teze la conferinte national si internationale, publicatii in reviste de
prestigiu din tard side peste hotare.

Cercetarea ampli a fundamentelor psihopedagogice si
muzicologice ak educatiei muzicale au fost finisate de savant cu
sustinerea tezei de doctor habilitat in baza lucrarilor publicate in
pedagogia muzici. Primul doctor habilitat, [on Gagim, a creat prima
scoald de cercetdri stintifice in domeniul educatiei muzicalk din

Republica Moldova.

Conf. univ. Dr.

Anton Popov,

(fostul profesor al dluilon
Gagim, fostdecan al
FacultitiitMuzica si
Pedagogie Muzicali)

Ion Gagim
From the first monitor of the groups, of the
new specialization “Musical Pedagogy” to
the first habilitate doctor in musical

pedagogy.

During the academical year of 1975-1976 a new section
“Musical Pedagogy” was founded at the Teacher Trammng Institute

29

“Alecu Russo” from Baki, which mainly aimed at providing
mstruction for the teachers of musical education n the Republic of

Moldova. In the lst of the students who passed the contest (5
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claimants for one vacant plce) to be enlisted in the 1°' year, we find
Ion Gagim’s name, a graduate of Calarasi Pedagogical school. From
his first students days young Gagim compelied recognition among
his colleagues and teacher as a gifted young man ,with a good
preparation in the musicaldomain and who had already taughtmusic
at school. These qualities made the adminstration staff of the dean’s
office entwst the young man w ith the leadership of the first student’s
group specialzng mn “Musical Pedagogy” . Due fto his
organizatorical insistence, his work for mutual help the group
graduated successfully from the new specialzation. Then in 1980,
the group served as a basic for opening the faculy of Musical
Pedagogy .

Begining with the third year of studies, Ion Gagim
mcorporated himself actively n the scientific resarch work. Taking
part and making presentations at the republc and mnternation
scientific students conferences (in Russi, the Cerrac Latvi,
Lthuania) having receved diplomas of the first and the second
degrees.

In 1980, the young graduate lon Gagim took the position ofa
lecturer at the char “Methodological and Instrumental Traning for
teachers of music”.

The gifted and taknted pedagogue lon Gagim mnvolved
himself actively mn the scientifical and methodological work of the

chair through the eliboration of scientific al methodologic al materials
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n the field of training the teaching staff m musical education and
that of teacher training courses for sc hool teac hers of music.

An important stage in his establshment as a scientist
researc her in musical pedagogy consisted his doctorate studies at the
Faculty of “Musical Pedagogy” at Mosc ow Pedagogical Universty,
under the kadership of Olga Abraxin, a renown scholar, theorist in
Musical pedagogy. The first habilitate doctor in this domamn w ithin
the boundaries of the USSR University teacher author of musical
textbooks for schools and Unwversities of precious didac tic materils
and scientific articles which hy the basic of scientifical traming for
many generations of international University teacher n the field of
Musical Education for pupils.

The successful defendence of the Doctorate dissertation
(candidate in the scienc es) marked the begining of a new era of Ion
Gagims pedagogral, scientifical, and methodological launching, he
wrote three prestigious monographs (in music al pedagogy , musical
psychology, musical philosophy, the unique dictionary temms of
Musical Pedagogy, school textbooks for Musical education. He 1
also the co-author of “Concepts and the Curriculum of Musical
Education n the Republic of Moldova”, for the 1-9 grades, of
scientifical articles and these presented at national and mternational
confernces of public ations in prestigious joumals from Moldova and
from abroad.

The ample mvestigaton of psychopedagogical and

mus icologc al principles of musical educ ation based on his publshed
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work i the musical pedagogy lead this scholar to the defendence of
the dsssertation for the Doctor Habilitate’s degree. The first Doctor
Habilitate Ion Gagim has created the first school for scientific

researc h from Moldova n thedomamn of music al educ ation.

Conf. Univ. Dr

Anton Popov
(Ion Gagim’s former
teacher, ex-dean at Fac ulty
of Music and Musical
Pedagogy)
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Ion Gagim, despre sine

Mis-a cerut, pentmu aceastd carte, sa spun ceva despre mie.
Pot spune unek lucruri, dar foarte putine si pe exterior - doar ca
“persoand” ce sunt, printre alte persoane in contextul c drora imiduc
existenta, cacialkceva ce potspune? (lar persoana - de la “persona” -
inseamnd “masca”: adica omul ca “persoand-personalitate”, isi
creeaza, volens-nolens, prin ceea ce face, o masca-chip-imagine
sociall cucare se prezintd in fata semenilor sdi si de catre care este
primit dupa masca pe care s+a creat-o prin activitatea sa). Pentru ca
pe nterior (despre viata mterioara, adica, despre ceea ce asi fi in
esenta mea) pot vorbilucrarie mele. Or, ele n-au fost scrise atat din
nec esitdti exterioare (pentru ,profesie”, cu toate cd sunt scrise in
contextul unei activitdti cu care ma ocup in aceastd viatd), cat din
nec esitdti nterioare: am cautat, pur si simplu, raspunsuri b niste
intrebary, care ma frdméntau (§1 care au corespuns cu profesia mea):
despre viatd/existenta, sensul ei, despre ceea ce caut eu nsumi in
aceasta lume, despre muzicd, despre om in general si despre rolul
meu h toatd aceasta...istorie.

Ca formatie sunt muzician-pedagog. Ca mentalttate (naturd)
sunt ,,fillosof” (cu toate ca aceste doud ramuri se ating, mai mul ca
atat, in expresia lor suprema s-ar identifica). Nu fiosof savant, dar
filosof ca simtrre sitrare. Pentru cd, dupa mine, a fi filosof nu este o
profesie — este o stare. Sica sa md mentin in aceasta stare, maiexact,

sa-mi alimentez ac easta stare, ma ajutd muzica — o alta filos ofie, una
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mai mare ca orice filosofie (asta am zis-0 nu eu, ci filosofii
Shopenhauer, Nietzsche, Cioran s.a.). Pentru cd muzica este o
filbbsofie vie, trata, in raport cu filbsofia savanta, ,,gandita”. De aceea
este maiprofunda, maiadevarata. Probabil ca asa este firea mea, dar
am avut noroc $i de educatie: de cei ,,sapte ani de-acasad”, spiritul
carora Dumnezeu a vrutsd mi-L pastreze pand in prezent.

in familia parintilor mei se canta — in zik de odihni, la
sarbatori de familie. Exista o attudine aparte fati demuzica —nu stu
de undes-o fi luat. Dar nu manifestata ,public ’, exterior, dar tacit, pe
mterior. Parintii s isurorie mek maimari cantau (chiar pe voci), ar
eu, mic, ascultam, vrajt de frumusetea melodilor, dar side fetele lor
in timpul cand cantau, fefe care se transfigurau (n-ati observat ca
omul cand canta sincer, “se schimba la fata”? Tata avea un foarte
bun auzmuzical, dar nu cunostea notatia muzical (a fostcontabil de
profesie). Ambii parinti cantau la sarbatori (in special, b Pasti) in
corul biserici. Despre biserica satului (Oniscani, Cilirasi) trebui
spus aparte. De fapt, biserica actuall, construtd la sf. sec. XIX (pe
fatadacadreia std o plca cu inscriptia ,,Ocrotitd de stat ca monument
de arhitectura™) si care n-a fost inchisa in epoca materialista, este a
doua biserica a satului. Prima, care nu mai este, dar din care s-au
pastrat c ateva icoane, dateaza cu sec. XV. S-a creat, prin aceasta, o
traditie spirituald in satul nostru, pierdut in imima codrilor (sat pe
care, se vede, Fau atins mai putin ,,ispitele” civilizatiei). De aceea,
oamenii luisuntun soide oamenievhviosi, cuminti blanzi— aceasta

ar ficaraceristica lor de baza. Nu ca era vorba de vreo bataie undeva
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in sat, dar de-o ceartd mai galigioasa - si deja stiau toti, tratind
aceastaca un evenimentiesit dn comun, de o mare rusine!

Bunicul meu de pe mama, Sofronie (pe urma am aflat de
»Sofrologie”, vechea stinta despre amonizarea sufletului - bunicul
corespundea pe deplin spritului acestei stimte, fard ca sa stie de
existenta ei) exercta anumie functi obstesti la biserica, unde a
inceput sa mad a de b o varstd si pe mine. Staiteam, cuminte, in
strana, ascultaind dummici intregi servicul divin $i mai aks corul,
care rasuna,cadin cer, din balconulbsserici. Tot bunicul m-a invatat
sd citesc cartie sfinte (care erau multe in casa lui) in roméana siin
slavona veche (de b el mi-a ramas o Biblie, edtata in 1936 h
Bucuresti, in traducere de Gala Galaction).

Sub primul nume in Pomelnicul familiei noastre std scris
Schit loan-loanahan. La intrebarea mea despre el mama mta
raspuns ca afost un stra-strabunic al familiei, care era cica ,jun mare
credincios”, ,,un fel de caligar” s.a.m.d. Tot in acest context
Lspritual” pare a se inscrie si descifrarea numelui de familie al
tataluy, Gagim, modificat de la Hagi care din greaca “hagios”™ sau
francezd “hagio” inseamna “sacru”, “sfant”, “divin”, ar din turca
“hagiu” — “persoand care viziteaza locurile sfinte”. O fi o comcidenta
intre numele meu de familie sietimologia lui dar mie mtar plicea
sd fie asa. Aceasta ma face sa ma simt mai “stabil’ in viatd, sa ma
simt cu niste radac ini, sa stiu de unde vin sice responsabiltate am in
aceastd viata — lucru foarte important unui om pentru a se gasi pe

sine.
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In clasa a treia tatil m-a dus h directorul Casei de Cultura (o
cladire noud si impundtoare pe atunci), care Invata cativa copi sa
cante la acordeon, la care m-am alaturat sieu.

De ce povestesc despre aceste ucruri? Ele au constitui acel
medu in care s-a produs prima mea educatie (adica educatia de baza)
sicare, se vede, m-a marc at, lasand amprenta pe tot stilul meu de a fi
si de a face ceea ce-am facut pana acum. Sunt un mare norocos in
acest sens. Si pe parcursul vietii am avut noroc — intotdeauna m-au
inconjurat oameni buni De fapt, uneorinorocul vine, daca ti-1facitu
singur: culegi ceea, ce radiezi Pentru ca, prin vibratile pe care k
produci prin actunie, gandurik, trarile talk (or, noi pemanent
emitem unde mvizbil, prin care comunicam cu tot sicu toti ce ne
inconjoard), creeziin jurul tdu un camp energetic respectiv — de
pace, ubire, armoni¥ sau de dezordine-dezechilibru, de ne-dragoste
sau mvidie, adicd, energie negativa. Energia, care doresti sa te
inconjoare $11n care doresti sa-t1 duci existenta, ti-o creezi tu insuti,
prin ceea ce faci ce gandesti, fard sd sti despre aceasta. Fi bine,
fiecare se affi intrun astfel de mediu mvzbil pe care si-1 creeaza.
Fu nu am dusmani Pentru ca dusmanul t+1 facitu smgur prin felul
cum reactionezila niste provocari Dar potioricand sa le neutralizezi
prin indiferentd. Si atunci totul fuge ca apa de pe gasca. (Cneva
spunea, ca a fi intelept inseamnd a sti b ce nu trebuie sd atragi
atentie). Doar poate ca sunt unele persoane carora invidia le este bun

prieten, dar cepot eu sd ke fac?
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Deviza vietii mele sunt cuvintele lui G. Enescu: ”Te nalti
nu pentru ainvinge, cipentru a sluji’. Penrtu ca,ce aide invins, pana
la urma? Viata n-ai s-o invingi. Dar de slujit aice: pe ceice-au ramas
mai jos (din anumie motive), lumea din jur, existenta. Pentu ce
aceastd slujire? Pentru a rasplati Darul suprem, pe care ti Fa dat
Dumnezeu — Darul Vietii Parca existd ceva mai suprem pentru om
decat vita vie, daruitd pe grats de Celde-Sus? Si multumindu-i
pentru aceasta, urmeaza sa-i aduci darul de @spuns - shijirea Vietii
valorilor ei supreme. (Si Dumnezeu, cred, mult se bucura). Altfel
rdmaiun ngrat.

Mie, in fond, nu-mi plce sd vorbesc mult (mai aks in
sedinte - colegi mei, cred, au observat). Nu de aceea cd nu stiu a
vorbi. Dar cel ce a invafat sa taca si sa asculte (cu adevarat) — dar
muzica te obligd la aceasta— va vorbi maiputin. (Se zice ca sihastrii
aveau o reguli: a vorbinu mai mul de sapte cuvinte pe zi Dar ce
cuvinte trebuiau rostite!). Or, ascultarea (auzul) este o alta
comunicare a omului cu ceea ce se ntampla, dar o comunicare mai
profunda decat voibirea. Auzul (ascultarea adevaratd) tinteste in
radacina lucrurilor, merge pe mteriorul intelegerii, prinde sensuri si
nuante ale celorcese intdmpla pe care cuvantul nu le poate exprima,
oricatd retorica ai face. Siatunci taci Pentru ca totul se face clar.
Aiciimiplace sd mi-lamintesc pe Anton Pann: “Sau taci, sau spune
ceva maibun decat tacerea”. Ascultarea, tacerea, pentru mine, sunt

creatie.
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imiplce sa merg pe interiorul lucrurior. Am o predilec tie
pentru acea“raison du coeur”, decare zicea Pascal Imiphce (nu, nu
cd Tmi place — ma cheama ceva!) sa pun deseoriin aplicatie judecata
mimii, nu numai a creierului. Sinu dau gres. A prinde doar cu
creierul inseamna a prinde nu prea cine stie ce, inseamna a merge de
mule ori pe suprafata lucrurilor. Cel ce nu aude vibratiik venite din
adancurile eu-luinu credca e capabil k lucruriprofunde.

Find intrebat odatd de studentii mei, care ar fi pentru mine
lucrul cel mai important in viata, care ar fi valoarea suprema, le-am
raspuns (spre marea lor mirare): Educatia - Educarea Omului (ei
asteptau sa zic — Muzica). Cineva ar crispa o grimasa vizavi de
“banalitatea” acestor cuvinte, dar eu cu cat mai mult acumulez
experientd deviata, cu ataitmaimul ma conving de aceasta. Nu costa
nimic din ceea ce face omul, daca ceea ce face nu slujeste scopului
suprem — a-lajuta sd-siducd existenta. Pentruca a educa, dupamine,
nu inseamnad altceva, decat a-11invata pe copil Viata — Vata nu cu
minusculd, cicu majusculi, caciacestea suntdoua lucruri diferite. A-
I invata pe copilul in crestere sa se descurce in viati — e una (a te
descurca inseamna a lupta — dar vai de cel ce sta transformat viata
intr-o lupta!). Al invdta sd msuseascd Fenomenul Vietii, sa-si
realizeze Viata, sd se gaseasca pe sine in ac eastd Viata, sd-i gaseasca
rostul — aceasta e absolut altceva. O cunostintd de-a mea imi zice
intr-o zi: “ Viata asta trece pe alituri nu stiu cum...”. Eu i rdspund:
”Cum pe alituri? Vata treceprin tine — nu observi?”. (Apropo: omul

trece prin viatd sau viata trece prin om? — Dar asta e o alta
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intrebare...). Iatd cum se intamph — darul suprem, sinoi nu stim ce
sd facem cu el! Darul suprem — si disperarea, dezamégirea akituri
Cum se intampl asta? Omul a creat sicreeazi valori (muzicd, stinta
etc.), dar ele nu costd nimic, daca nu-1 ajutd sdsiducd existenta. E
proasta invatarea, care nu devine invatatura. Fiosoful Kierkegoore
zice (redau cu aproximatie): ’Cine m-a aruncat in ac eastd ume plna
de nevoi fard ca sa stiu ce sa fac, fara ca sa mise fispus ce este
aceasta? Side ce nu m-a intrebat pe mine, daca doresc sau nu sa vin
aici? Acum cui sa-i cer socoteala?”. Sunt niste Intrebari foarte
serioase. Nu fiecaresile pune atadtde clar ca Kierkegoore, dar fiecare
- maidevreme sau maitarziu, maides sau mairar - le simte. Asadar,
odata ce a cobordt pe ume o noua fiinta, societatea umana (daca e
umana!) trebuie s-o ajute sa raspunda (si e de dorit - poztiv!) la
aceste intrebari existentiale. Prin aceasta si ne deosebim de alte
vietuitoare. Pentru ¢ & animalele nu-sipun problme existentiale. Ele
nu cautd metafzic, spre Cer. Ele au doar doua griji (si acelea dupa
mstincte) — sd manance si sa se reproducd. Omul insd, ca parte a lui
Dumnezeu sicu o parte de Dumnezeu in sine, are alte chemari (Imi
plac cuvintele lui C. Noica: “Sa nu utdm, ca Dumnezeu ne-a trimis
pe pamant ca sd-linlocuim”).

Fu tratez muzica nu doar ca ceva placutsi frumos, dar ca pe
un fenomen cu o mcomparabid incarcatura sprituald, deci,
educativd. Muzica este o pedagogie in sine. Bach, Mozart,
Beethoven sunt nu numai mari muzicieni dar sunt mari pedagogi ai

omenirii. Acesta este unuldin leit-motivurie cartilor mele (de aceea
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ele se afla la hotarulintre pedagogia, psihologia sifilosofia muzicii)
siun aspect al tezeide doctor habilitat.

...Dupa copiarie am urmat Scoal Pedagogica din Calirasi,
sectia de muzicd, Institutul Pedagogic din Bilti ,,Alecu Russo”,
facultatea de Muzicd, doctorantura Institutului Pedagogic din
Moscova, marasi catedra de muzicd si inapoi b Balti: lector, lector
superior, conferentiar, sef de catedra, decan, doctor, doctor habilitat,
membru-corespondent al Academiei Internationale de Studil
Pedagogice (sectia pedagogie-psihologie muzicali), membru al
Unmunii Compoztorior si Muzicolgilor din Moldova (pentru
lucrarie in muzicologie)...

Dar, dupa cum zic eam, mai bine sd votbeascd in continuare

unele randuridin textele mele (cele edtate, dar sidin cele in stare de

pregatire).

UNIUNEA COMPOZITORILOR SI
MUZICOLOGILOR
DIN MOLDOVA

CARNET NR. 070
Dna (DI) GAGIM ION
Anul nasterii 1954 ...

Este membru al UCMMG&

11‘\’
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About himself

I was asked to tell some things about myself for the book. I
can tell some things but few and only from a limited point of view —
just as the person that [ am, among the other persons who surround
my existence, as what else can Isay? ( And we should not forget that
the person, originating from “persona” stands for “mask” that means
man, as “person-personality” creates for himself, in a volens-nolens
way, through what he does, a social mask-face image that he wears
while encountering his felbow creatures who recewve him see in the
mask”,that he has created for himself through his activity (w ork) .As
for my interior part ( my inner world, precisely what I could be
essentially) it s my works that talk. As they were not written out of
exterior necessties ( for the “profession”, even if they were written
n the context of an activity, which I take up m this life ), but out

mterior necessties: I was merely searching the answers to some

questions that challenged me (and which suited my profession) about
life existence, about its meaning, about what am I myself , about
music, about the man m general and about my rok n all this ...
matter .

The education that I received made me a musician-
pedagogue. My mentality (human nature) makes me a phiosopher
even if there tw o branches connect, more over they could dentify in
their supreme expression I am not a philosopher-scientist, but a
phiosopher in my feelings and emotions. It is so because, n my

opmion, to be a philosopher s not a profession, it s a state. And 1t i
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mus ic that helps me to mamntain myself n this state, or more exactly
to feed this state, t s music that s another philosophy, one that is
larger than any philosophy ( this s not me saying Schopenhauer
Nietzsche, Cioran and others told that before). Thus music s a live
felt philosophy, contrasted to the scientific “thought” philosophy.
That is why this one s more profound, truer. Such is probably my
nature but I alko was lucky of my breeding, of those basic years of
my home breding. Whose spirit wanted keep it for me until today.
My parents’ family used to smg — during the week-ends,
while cekbratng family holidays. A special atttude towards music
existed — I am unaware of its origins. Just it was not a “public”,
exterior attitude but a sient, interior one. My parents and my elder
sisters sang (even on differentvoices) and I, a Smallboy, lstened ©
t, enc hanted both by thebeaty of the tunes and by ther faces which
changed while they were snging (have you not noticed that while
sincerely singing there is achung n a man’s face). My father had a
very good musical hearing, but he could not distngush the musical
notation (he was a book keeperby profession), both my parents sang
during the holidays (especially during Easter holidays) in the church
( from Onigcani Cilarasi) requires specific treatment In fact,
nowadays church buit at the end of the 19" century (on whose a
facade phte says “Protected by the statt as a architecture
monument”) and which was not closed n the materialistic epoch, i
the second village church. The firstchurch, which does not exist any

more, but whose several icons have survived, dates from the 15"
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century. This led way to a spirtual tradition in our village, lost in the
heart of the woods ( a village that scenis to have suffered less from
the temtations of the civilization). That is why the people from this
village are pious, obeying, kind paoplk — this may be their basic
characteristic, It is not that a fight somewhere in the village could
happen, but a nosier quarrel was enough for the wholk village to
know it looking at this as if it were something uncommun, a very
shameful deed.

My grandfather, my mother’s father, Sofronie ( it was many
years hter that [ found out about “Sofrology” — the ancient science
about hormonwuzing the soul, as my grandfather entirely correspondes
to the sprit of this science, being compltly unaware about the
existence of this sciece being completly unaware about the existence
of this sciece performed some public work at the church, and when 1
reached a certain age he began o take me there. On Sunday I used
stay obediently m the pen listening to the divine ceremony and
especially to the balcony choi, w hich resounded as if from heavens.
It was also my grandfather w ho taught me to read the sacred books (
he had a great member of books in his house ) written in Romanian
and in old Slavoni. I remember he has felt me a Bible printed in
1936 in Bucuresti and translated by Gala Galation.

The first name written in our family’s Pomelnic (list of dead
pesons ) belongs to the hermit Ioan-loanahan. When I asked my
mother about him she told me that he was a great- greatgrandfather

of our family eho is said to have been “a greatbeliever”, “a kind of a
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monk™ etc. This spritual contextseems ako include thedecifering of
my father’s surname , Gagim, which means “sacred, saint, divine” in
Greek (hagios) and n French (hagio) and person who viwsits the
sacred places in Turkish (hagm).There mightbe acoincidence in the
sounding of my surname and in is origins but I would like it to be
so .This makes me seel more “steady” in lige ,to feel that I have
some ols to know where I come from and whatmy resisponsibility
n this life 8 —an omportant thing for a man when he needs to find
his mner self.

When I was a pupi in the third grade, my father took me to
the director of the Cultural House (a new and an imposing building
then), who taught come children to plhy the according, whom I
joined. Why am I telling these things? They served as the medium of
my first upbringing (that is, the basic upbringing) and which seems
to have marked me and has left a sign upon my nature and
everything [ have doneuntilnow. From this point, I consider my self
lucky. Tam ako lucky in my life — I have already been surrounded by
good people. In fact luck sometimes comes when you contribute to
ts arrival: you reap what you saw. That is because the vibrations
your actions, thoughts, feelngs produce (as we constantly emit
nviible waves through w hich we c ommunicate with everything and
every peson around us), you create around you an energetic, sphere
of peace, love, hammong or a sphere of disorder, back of poise,
unlove, envy, namely, negative energy. It s you who create the

energy. It s you who create the energy that you wish t surrounded
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you and Filled your existenc e you create t through your actions your
thonghts, without even knowing about it. So, everybody is a part of
such an mvisbk medum that hecreates for himself. I do not have
enemies. An enemy can be made through the mode you react to some
provocations, which you can neutralze through your mndiference.
And then nothing can touch you (Somebody once said that being
wise means to know what things you should not pay attention to) .
Maybethere are some peopl, who make good friends with enry ,but
that can [ do for them? “My motto in life are G. Enescu’s womds :
you rise not to win ,but to serve” what can you win after all you
cannot win life. But there are a lot of things © be saved: those who
have remained khwer (for some reasons), the surrounding
people,exstence. What do you need this servrce for?

You need it to repay for the supreme Gift that God gave you-
the Gift of Life. Is thre anything else more supreme that the live life,
given to people free of charge by He, who s in Heavens? Thanking
Him for that you should come with a response gift-your service in
the name of Life, of its supreme values. (I think God much rejoices
then). Otherwise, you remain ungrateful.

In fact, I don’t lke to tak much (especially at meetings; my
colleagues musthave observed it). It is not because I cannot speak on
such occasions. Only the one who has learned to keep sient and t©
Iisten trulys and its music that makes you be so, wik speak lkss.
They say trere was a rule among hermits - not to pronounce more

than seven words per day. And think of the words that needed to be
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pronounced. You see, listening (hearing) © a different type of
communic ation of the man with whatis going on around, it is more
profound than speech. Hearing (true listening) aims at the root of the
matter, to the mterior part of understanding, catc hes the meaning and
the nuances of those happening which a word cannot express no
matter how much thetorics you study. And then you dont’t speak.
Because every thing is clear from now on. Atthis point I would like
to remember Ion Pan’s saying: “Ether you keep siknt, or say
something which s better than silence”. For me, listening and sikence
mean creation.

I like to see the interior side of things. I have a special bent
for raison ...... coeur, of which Pascal said. I lke, precsely t is not
because thet I like, but because some thing s calling me to practise
the judgement of the heart, not only that of the brain. And I do not
fail To understand only the reason means not to undrestand much
means © see most of the time just the exterior side of things. The one
who does not hear the vibrations that come from the depths of the
self is not capabk of domng profound things. Having once being
asked by my students what s my most important thing i life, which
is the supreme value I answered (and they were much amazed) that it
s Education — Man’s Education (they expected me to say that it was
Music). Sombody might contract his face on hearing those trivial
wards, but the more experience I get from life, the moreconvinced I
become that t is true. The things a man does value nothing if his

deeds do not serve. The supreme goal to help the man exist.In my
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opinion to educate means to teach a chid what Life is- Life with a
captal lketter, because these tw o are different to teach a growing child
to face the life problems is one thing (to face life means to fight, but
poor he is who has transformed his life into a fight). To teach him to
understand and to know the Life phenomenon, to produce his Life to
find himself n this Life, to find his goal this is something eke. An
acquaintance of mmne once told me “ Somehow life just passes by” |
replied “ How is thet — by ? Life passes . Approuch you, don’tyou
see? By the way, does the man pass through the man? — But this 1
another question..) Just look at this — it is a supreme gift and we
cannot apply it. It is a suppreme dift, going along with Desberation
and Dsappointment what happens? The man has been creating
values (music sciences) but they do notcost anything as long as they
don’t help him exist. Learning is bad if it doesn’t kead to knowing .
The philosopher Kierkgoore faid aproximately those things: who
the one who threw me mto ths lfe full of needs wihout having
taught me what to do w thout having told me what that is? And why
didn’t he ask me if [ wanted to come here ? Now whom sgall I ask
for reckoning ? These are very serious questions. Not everybody asks
them as clear as Kierkgoore did, but sooner or later, more often or
more rarely, everybody feels them . Thus once a human being has
descended into our life , the human society (of t s human) should
help him to answer postively, if possible these existentialist
questions. This t i that diff rentiates us from other living creatures.

The animals do not ask themsellves such existentialist questions.
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They do not look to the sky. They have only needs (according t
their mstincts) to feed and to mulkiply. But the man as a part of God
and carring a part of God in themselves, has other callings. (I lke C.
Noica’s saying “Jet s not forget thet God sent us to the earth t
substitute Him”).

I see misic not just as something pleasant and hamonious,
but as a phenomenon carring an mcmparable spritual load therefore
educational. Music s pedagogy n tself Bach, Mozart, Beethoven
are not just some great musicans, they are the great pedagogues of
the humanty. This is one of the motieves in my books (that is why
they are at the border between the Musical Pedagogy, M. Psycology
and M. Philosophy) and t also constitues an aspectof my Doctorate
dissertation.

In my lIife [ studied at CalarasiPedagogical School (musical
section), Balti Pedagogical Institute (Faculty of Music), I Followed
Doctor courses At Moscow Pedagogical Institute, agan to Musi
Chair, then I came to Bilti to occupy the positions of lcturer,
superior lecturer , conferentiar, chairman, dean, doctor, doctor
habilitate, corresponding member of International Academy for
Pedagogical Studies (Musical Pedagogy Psycology Department)
member of the Composers and Musicologists? Union from Moldova
(for my works in musicology ).

But as I was saying, it is better that some lnes from my texts
(both published and they still in the process of publshing) speak for

me.
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Impreuni cu George Bilan si asistentul sau Gephhard fon Giitlingen
(Germani)

36



1998. (hiindu. Bibliotec a Nationala.

Dupao audtie muzicalh promovata de muzicologul sifilosoful G
Bilan.

2000. Un grup de absolventi ai facultatii impreuna cu decanul.
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Ion GAGIM
Sub semnul muzicii
(Revelatii)

Sunt un obisnuit traitor ca miile si miile... Doar ca imi duc
exsstenta sub semnul Muzici. lar aceasta schimba situata — o
schimbaradical in esenta. A trdisub semnul Muziciinseamna a trai
sub semnul sublmului inseamna a trai sub semnula ceea ce este
mai pur, naltitor i sfint pe acest pamant — adicd, a trai sub semnul
Spritului Iar a trdi sub semnul Sprritului e cu totul alta existenta...

sekosk

Fu sunt unul seara, si altul dimineata. Seara ma apropii mai
mul de adevarul adevarat, dimineata sunt mai treaz, mai calulat,
mai marunt-practic. Permanent ma lupt cu mine Tnsumi.. Dar, h
ac eastd vesnic @ balansare intre doud lumi, paremi-se cd am inceput a
pune stdpanire pe mine insumi A pune stapinire pe tine nsuti — va
dati seamace inseamna aceasta?

kkosk

Totimerg pe acehsidrum, dar fiec are igiare drumul s au.

ook ok

Se zice ca vata alege ce e bob si ce e pkava (adica,
supravietuieste ceea, ce e adevarat, ce prezintd valoare,ce e poztiv
pentru ulterioara evolutie...). Oare?! Intotdeauna lumea se conduce
de cele mai bune retete descoperite tot de ea? Cate mikenii lumea
invatdcaa duce razboaie nu e bine? — Darcontinud sa ke duca. De ce
nu se v ata minte? Deci, cum stam cu bobul sicu pleava?

kokosk

Cautam abwsuri in lucrari despre abisuri Dar absurie nu
erau acolo. Acolo erau incercari de explicarea abisurilor.
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Intr-o buna zi mi-am dat seama ca abisurik nu-s acolo, ci
dincolo. Iucrdrile erau doar punti de trecere...

Aok ok

Sa canti (si sa asculti) asa, ca fiecare sunet sa devina
eveniment ! — ata idealul c omunicarii cu muzic a.

Aok ok

Kant, Hegel, Schopenhauer, Nietzsche... Pe ei trebuie sa-i
treci prin simturi sa traiesti ceea ce-au trat ei scrind ceea ce-au
scris. Or, a Insusiteoretic-academic teoriile marilor ganditori (artisti)
€ una, asimti, trai siintelege existenta asa cum au simtit-o, trait-o si
inteles-o ei- e cu totul altceva. A-l1trece pe Schopenhauer inseamna
a-1 simti pe Schopenhauer; a-1 trece pe Bach inseamna a auzi hmea
ca Bach sia privi la ume cu ochii Buntrici ai lui Bach. Altfel ramai
analfabet cu toate sutele deore de lectura sau de audtie...

ook ok

Naivitatile acestea “fibbsofice” sunt naivitati filosofice...
Dar, mai devreme sau mai tarzu, fiecare ajunge la ele. Matusica de
la tard vine duminica la bisericd dupd ek... Un renumi academician
e tdinuieste in sine toatd viata...Ce (Cine) il face pe om sd caute
raspunsuri la intrebari ce nu au raspuns?

Aok ok

Omulface ceeace face manat deceva sau - chematde ceva?
Manat de instincte? Chematde Absolut?

Fk ok
Nu pe Dumnezeu, ca chip-persoand concreta, il cautd omul
inaltdnd privirea spre ceruri Dumnezeu est doar forma (una dn

forme), este doar icoana-imaginea concretzatd a akceva — a altei
lumi, a sacrului a vesnicului..Omulridicd privirea in cdutarea altei
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lumi, Dumnezeu find doar poarta de mtrare. Dumnezeu nu este
continutul, el este forma a ceea ce trebuie sd gaseasca omul in sine,

ridicand privirea spre ¢ eruri

kkock

Omul 1n viata sa, trebuie sd sideasca un pom, sa creasca un
copil... Este adevirat. Insa: omul, in viata sa, trebuie s mai scrie sio
carte (macar in suflet). Altfel, ramane in compani categoriilor i
Spencer si Darwin. Trista perspectiva!

ook ok

Oare exprima vreun cuvant adevarul? Probabil ca nu. Limba
(limbajul) este ceva nventat-fabricat de om. De aceea nu poate
exprima Inceputul, Sfarsitul si Vesnicia Lumii.

sekosk

Stil figura de stil etc. Cea mai bund figura de stil este acea
fraza, care lasa loc pentru continuare - pentru inc heierea gandului de
catre cititor, pentru creatia (si uimirea!) lui Este mort stiul, este

moarta frazacare nu fac acest lucru.

Fk ok

Melodia — aforism sonor...

sekosk

Sa-ti dai seamade absurditatea umii— si sa fi optimist!

dk ok

Sa-ti dai seamaca totce faci nu trebuie nimanui — §i totusi,
sa faci!
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Sa-ti dai seama de nimicnicia n caretrdiestisi stiind bine ca
altceva nu este, stind ca esti “sortit” — si, totusi, sa creezi lata
adevdrata clartate a congtintei! Munca lui Ssif, in plan nterior,
pstologic, este nespus de pretioasa. E crearede sie...

dk ok

Dupa cum omul depune efort pentru a-si dezvolta c apac tatea
de a patrunde tot mai profund si ampli cu mintea in ceea ce se
intampl 1n jurulsdu, k felel trebuie sd-sidezvolte capacitatea de a
simfi, la feltot maiprofind siamplu, acest lucru. Dezvoltarea simtirii
trebuie facutd in mod special ca sidezvoltarea gandrii. Altfel, vaslim
doarcu o vasB in cunoasterea umii rotind pe loc.

sekosk

Omul, de cand este siin tot ce face, merge pe muchie. Viata
omului (a omentii) nu este altceva decat o mergere pe muc hie: intre
alb si negru, intre bme si rau, intre Scylla s1 Harbda, intre viatd si
moarte... A face din «mergere pe muchie» o Istorie, o Existenta! Te
strange i spate! Siin acelasi imp — e genial!

Aok ok

Bblia n-o poti intelege cu adevarat panad n-ai facut ani de
fibsofie...

kok ok
Trebuie sa stii totul si apoi sd uti totul — abea atunci vei
putea creea ceva...
sk ok
Cuvantul este doar o constructie materiald a simtului. Ex sta
simturicare nu incap in formacuvantului. De aceea uneorinicinu-ti

vine sa vorbesti cand ai prea mult de spus. Cuvantul e o mare
descoperre a omului dar, totusi el tine de pamantesc. Doar simtul,
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ce nu poate fi turnat in cuvant, tine de ceresc. «Hai mai bine sa
tadcem », 151 spun doiindragostti. Siau dreptate...

ook ok

Filosofia nu este o stiintd, este o stare de constintd. Ea este
stintd in masura in care incearca sa cerceteze-explice ceva, dar nu
ac esta este motivul apartieiei Filosofia este o tensune interioard, o
stare de a privi lumea-existenfa, o incercare de a k intelege. De aceea
concluzile in filos ofie sunt “efec te c olaterale”, esenta ei find de alta
natura.

kkock

De multe ori m-am pomenit in situatia cAnd muzica din mine
n-o pot gasiadecvat in note. Oare sa fie similar cu “gandurile mor in
momentul cand sunt transformate i cuvinte”? (Nietzsche). Probabil
canutoatd muzica care sunain noipoate fipusa in note. Echestie de
limbaj. Limbajul muzical desc opert pana astazinu ac operd pe depln
muzica din noi. Aceasta ¢ mult mai variata sisubtila decat forma
care poate fi turnatd. De aceea si se chinuie bietii compozitori,
cautand noilimbaje...

dokosk

Apune o intrebare (sia astepta un @spuns) nu este un ucru
atat de “mocent”. A pune o intrebare n scopul asteptari raspunsului
dort inseamnd a pregati mentaltatea inter locutorului a orienta

cursul gandrrii niin directia respectivd. Cacipotipune intrebari dar
sd nu te auda nimeni...

kkosk

Pentru mme textul (orice scriere) trebuie sa se nascd din
mterior ca o Rugaciune. Altfel— e fals.
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Am auzit deseori: “el se contrazice pe sine insusi’. Foarte
corect! — Gandirea adevaratae gindre contrapunc tica.

Aok ok

Comoditatea materali nu-i adaugd deloc intelepcune
omului. Cu atat mai mult, nu-iadauga spirtualtate. Profunzimie vin
din alta parte...

sekosk

Avrut odata unulsa spunace este fenomenul Mozart— dar a
gangavit niste prosti...

sekosk

Omuluii-i dat sd caute, dar sa nu gaseasca. Mult mai tragic
ar fidaca ar gasi...

Aok ok

In lbrarie hmea cumpara cu fervoarecartea lui Alfred Ad ler
“Sensul vietii”, crezand ca va gasi acolo ceea ce cauta. Ce raticire!
Sensul vietiinu e in carty ci— in noi.

sekosk

in fatamuzicii lui Bach palkste orice poezie, tablou etc. Nici
una dintre arte nu atnge forta de dezarmare a omului in fata
VesnicetInfintului camuzica lui Bach.

dekosk

Ma socoteam cumva profesionist in muzica... Dar trebuia sa

sd se scurgd vreo 40 de ani ca la simpla auzire a cuvantului Muzica
sd ma treacd fiori prin spate.

43



Deseori cand pomeste la drum, omul aude muzica.
Dumnezeu, prin c antec, iitine de ut...

ook ok

A intelege muzica, cu adevarat si profund, nu inseamna
altcevadecat a te intelege pe tine insuti.

ook ok

Omuluinu-ieste datsacunoasca Taina, darnu-ieste dat s-o
ignore. li este dat doar s-o0 intrezéreasc a.

Hk sk

Cea mai banald iesire din Eu e zbengumnla. Cea mai inalta —
mntrarea in Spiritual

Kk ock

Muzica nu este un semn accidental peportativul vietii Ea sta
ca semn constitutiv la cheie, dand tonul acordand-o intr-o anumita

tonalitate.

dk sk

Socialul e spectacol. Individualtatea fuge de spectacol, de
joc, de teatu, de “fals”. Muzica, in sensul ei suprem, nu este o artd

“sociali”: Ea este o artd individual-mtima. Tradirea personalda nu
poate fiscoasa in public.

kkosk

Exstd stintd despre suflet si existd sufletul nsusi. Acolo
unde se termind stinta despre el incepe sufletul ca atare.
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A citi intre randuri... Abia spre o anumia varstd am simti
ca macheama aceasta materie subtili. Pana atunciciteam cuvinte —
ceeace scria randul..

ek ok

Daca imi spune cinevace este Omul, il numesc Tata ceresc
char in momentul acesta...

sekosk

Obiectiv, obkctivitate... Care obkctivtate, caci vine
momentul subiec tivitatii si-ti c ere socoteala!

sdekosk

Gandul este derivata simtului.

ke ok

Creerulnu cunoasterusinea. Doar inima o cunoaste...

Aok ok

Totul depinde de faptul, cum formulezi problema...

kekosk

Omulnu descoperasensuri, el descopera forme ale aceluiasi
Sens.

kekosk

Foklor siDumnezeu... Dumnezeu e folclor? Indiscutabil!
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Prin gura omului vorbesc, mai intdii de wate taltatea
practica si necesitifile imedite. Abia mai apoi vin cekhlte, daca
mai vin...

kkosk

Muzica siomul — intélnirea Eterntatiicu clpa.

ook ok

Omul se hraneste cu Pamantul. Dar privirik si k Indreaptd vesnic
spre Cer. Dece?

dk sk

Intelepciune vine nu de la cantitatea de idei acumulate, ci de la
caltatea trairii lor.

ok ock

Toate mintike lnate la un loc nu-1 pot face pe om ferict, daca el nu
stie sa afk fericirea in interiorul sau.

kkosk

A gandi“corect”inseamnda gandiingust...

ook ok

Visez  timpurile cand psihologia — stinta despre suflet, - il
va invata pe om sa trdiasca.

dk ok

Prin muzica potipoetza oric e proza.
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Psthologul esteun utopst. El incearca sd explice ceeace este
mexplicabil: sufletul uman.

ok ok

Misiunea mea, ca profesor de psihologia muzicii, este nespus
de chinutoare - a explica un lucru inexplicabil: momentul intalnirii
sufletuluicu muzica.

sekosk

Pana la o anumia varstd am invatat. La un moment dat am
simtit foarte acut — printr-o chemare asc unsa, interioara — neces ttatea
de a dezvata ceeca cea am Invatat. Doamne, unde-i mantuirea: in
invatatrad sau incontrasensuluiei?

dk ok

De ce sd plkcam airea dupa adevaruri, cand adevarul este
deasupranoastra?

dk ok

Tristetea, bucuria... Tonaltati ale sufletului.

sksk ok
- Ce fac??
- Pescuiesc concluzii. Dar incd n-am prins nici una
adevarata.
sk ok

Una din lucrarile despre muzica am vrut s-o incep cu fraza:

“Ca sa fu sincer...” Doamne, ce neghiobie!” De parcd cu muzica
potifialtcumva, decatsincer.
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Cu catmai multe cuvinte potispune despre o muzicd, cu atat
ea este traitd mai superficial

ook ok

- Paj, aici nu vad nimic nou, pentru cad astaa mai fost.
- A mai fost? Cu tine a fost?

- Nu,cu akii

- Paj, cu altii— asta-idiferenta!

Kk ok

Trebuie sa-i fim recunoscatori omului prestoric pentru
descoperirea lui Dumnezeu. Noi, cei de astizi nu Fam fi descoperit
niciodata.

dk ok

Nu stu de ce, dar tot mai mult vreau sd raiméan in urma
storiei(de azi).

dk ok

Sa invatam limba paradoxului si gandirea paradoxahh —
adevarul ac estei lumi se afla acolo.

ok ock

Mintea stie ca Dumnezeu nu exista. Inima simte, Insa, ca

exstd. Omul, stind (parcd), ca Dumnezeu nu existd, continua sa
edifice bisericiin pline secole “stintifice” — XX g1 XXI !

dk ok

Vata e o permanenta lupta? Eroare! Viata e o permanenta
edificare siindltare de sine. [ar daca ti-ai transformat-o in luptd — e
problema ta.
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E intuneric in lumea lucruribr. Ridica-te deasupra lor, sivei
vedea Lumina.

Aok ok

E ceva sa-ti subordonezi psihologicul spirtualulni E
problema vietii pand la urma.

Aok ok

Pentru binek facut(cuiva) trebuie sa phtesti: valoareac osta.

ek ok

Majortatea muzicienilor nu mbesc muzica in smne, ci - pe
sine in muzic a.

sekosk

Nu-miplace sa traiesc cu amintirea zilei de ieri. Intotdeauna
m-a chematcevain mane.

Ion GAGIM
Distinguished by Music
(Revelations)

[ am a smple human bemng lke other thousands and
thousands.. The only different lies in a life led by the taken of
Music. And this changes everything- it changes the Situation
Radically, essentially. To be distinguished by music means to be
distngushed by the sublime, it means to live under the taken of that
which s the purest, the most ekevating and the most sacred n the
world —that means to live under the Sprit’s taken. And to live under
the Spirt’s taken means acompletely different existence.
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ook ok

I am one kind of person in the evening, and a different
person in the morning. In the evening [ amcloser to the real truth, in
the morning I am soberer, more calculated, more pedant and more
practical Iconstantly fightagain myself but, in this eternal balncing
between two worlds, I seem to have begun to govern myself.To
govern oneself-do you realize what that means?

ekosk

All the peopl walk along the same real,but everybody
follbws his own road.

sekosk

It is said that lfe select the essential things from the
secondary things (that means only the things which are true,
valuable, postive for the eventual evolution survive). Is that so? Do
people always follow the bestrecipes discovered by them? For how
many millenums do people learn thatto lead wars is not good?— But
they would lead them. Why isn’t that like a lesson for them? So, how
do wemanage the matter of essential and the secondary things?

dk ok

I looked for abysses in the works on abysses. But they were
not there. There were attempts to explin the abysses.

One day I realised that the abysses were not there, but
beyond there. The works served just as bridges for crossing that
road....

dk sk

To sing (and to listen) m such a way, so that each sound
should become an event!- this is the ideal of communicating with
music.
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ok ok

Kant, Hegel Schopenhauer, Nietzsche.. They must be felt
through senses, to experience what they experienced, writing what
they wrote. Or, to karn the theories of the great thinkers (artists) i
one thing, but to feel, to experience and to understand the human
existence the way they felt i, experienced it and understood it is a
completely different thing. To learn Schopenhauer means to feel like
Schopenhauer....? to study Bach means to hear the world as Bach
and to look at the world with Bach’s mner eyes. Otherw ise, you
remamn illterate no matter the hundreds hours of reading or
listening...

3k ok

These philosophical nawvetes are phibsophical nawvetes. But
, sooner or later, everybody approaches them. On Sunday, the auntie
comes to church n search of them. A renown academician hides
them in hs soulallhis life... what makes the man look for answ ers
unanswerable questions?

ok ok

The human does whathedoes driven by something or-called
out by something? Driven by his mnstincts? Caled out by the
Absolute?

kkosk

It s not God, as an image-concrete person that the human
looks for rising his eyes to the sky. God is just the form (one of the
forms), it s just the concretzed icon, picture-inage of something
else-of a different world, of the sacred, of the eternal... The human
rises his eyes in seach of a different world, God, serving just as an
entrance door .God 1 not the content, he s the form of that which
man should find n himself, rising his eyes t the sky.
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ook ok

In his life, the man should plnt a tree, grow up a child...

This is true. Nevertheless, in his life the man should also write a
book (atleast m his soul). Otherw e, he remains in the company of
Spencer’s and Darwin’s categories. Bad perspective!

ko ock

Is there any word which reflects the truth? Probably not. The
language (the speech) is something mvented and manufactured by

the human. That s why it cannot express the Beginning, the End and
the Eternity of the World.

sekosk

Stylk, stylstic device . The best stylistic device is that
complex sentence which kaves plce for its contmuation-for the
process when the reader finishes a thought, for the reader’s creation
(and amazement) . Thestyl and the complex sentence which do not
follbw these are dead.

ook ok

The melody is asonoric aphorism.

ko osk

To realze the world’s absurdity-and o be optimistic!

To realize that nobody needs everything, you do- and, no
matter what, to do! To realze the nothingness m which you live and,
knowing well that there is not anything eke, knowing that you are
“predestined’-nevetheless, to create! This & the true chrity of

consciousness !On the interior, psychological kvel, Sisif’s Labor
extremly valuable. It s thecreation of the self...
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ok ok

As the human makes some effort to exercise his capacity of
penetrating deeper and ampler, on the mental kevel, everything that
goes on around him, so he must develop his capaciy of feelng t in
the same way, ampler and more profound. The development of the
human sensations must especially follow the same ruks as the
development of thinking. Otherwise, we row with just one oar ©
come to the know ledge of the world, turning round on the same

spot.

ok ok

From the beginning of his existence and in everything he
does, the man walks on the edge. The life of the human is just
walking on the edge between whie and black, between good and

evil, between Scylla and Haribda, between life and death... To make
a History, an Existence from “walking on the edge”! It gives you
chik! At the same time, t s ako briliant!

ksk ok
You can’t tuly understand the Bible unkss you have studied
philosophy for years...
ksk ok
You must know everything and then you must forget
everything-only then you will be able to create something...

ok ok

The word 15 just a material construction of thesense. There
are senses w hich will not go into the form of the word. Therefore
sometimes you do not feel likely to talk when you have too much to
say. The word & a notable human invention., nevertheless it keeps to
the earthly matters. Only the sense, which cannot be poured into a
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word, goes wih the heavenly domamn “Let’s better keep sikence”,
two loves say to each other . And they are right...

ook ok

Philosophy is not a science, it s a state of consiousness. It is
a science as long as t tries to mvestigate — explhin something, but
this 1 not the reason for which it appeared. Philosophy is an interior
tension, a state to look at the world-existence, an attempt to
understand them. That s why the conclusions in the philosophical
field are “collateral effects ”, its essence being different

kkock

It was a lot times when I found myself facing the situation
that I could not set the music from mnside me on notes.Can it be
similr with “the Thoughts die when they are transformed into
words”? (Nietzsche). Perhaps not all the music which sounds in us
can be set on notes. It s a hnguage matter. The musical hnguage
discovered by present does not cover entirely the music from inside
of us. This s subtler and more varied than the form n which it may
be poured. That is why the poor compositors try hard, looking for
new language...

dk ok

To ask a question (and wait for an answer) is not an innocent
thing at all. To ask a question in order to wait for a desired answer
means to prepare the collbbcutor’s mentalty, to orientate the flow of
his thinking process nto the respective direction.Because you may
ask questions, but nobody may hear you...
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ok ok

For me, the text (any writting) must originate from interior
like a Prayer otherwise it is fake.

3k sk

I’ve heard it seldom: “he contradic s himself”. Very correct!-
True thinking s counterpointed thinking.

kk sk

Materil indolence does notcontribute to the man’s wisdom
n any way. Moreover, it does not contribute to his spirtuality. The
profound matters c ome from other places...

3k sk

Once someone wanted to say what the Mozart phenomenon
meant-buthe only managed to stutter some stupidiies...

3k ok

The Man s predestined to search, but not to find. It mightbe
moretragical if he found...

kkock

At the bookstore, people were fervently bying Alfred Adler’s
book “Life Sense”, hoping that they might find there w hat they were
looking for. What a straying error. The sense of life is not n the
books, but in us.

sksk ok
I somehow considered myself a professional in the musi

domain...But some 40 years had to pass for the mere hearing of the
word Music to give me chills.
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ook ok

Seldom, when a man sfarts a journey, he hears music.
Through music, God keeps him company.

dk sk

To understand music truly and profoundly is nothing more
than o understand yourself.

ok ock

The Man is not dstinned to know the Mistery, but he is not
destined to ignore it. He is just destined to discern .

dk ok

The most common phce emergence from the self i the
frolic. The highest is entering the Spirtua lity.

kokosk

Music s not an accidental sign on life’s staves. It stands as a
constitutive sign at the key, serving as the tone, ummng t to a
definite tonality.

sksk ok
The social is a performance. Individuality runs from the
performance, from thephy, the theatre, from the fake. In its supreme

meaning, music s not a socml art. It s an individual ntimate art.
Personal feeling c annotbe show n up in public.
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ok ok

There is a science about the soul and there i the soulitself.
The soulas such begins there where thescience of the soul ends.

3k sk

To read between the lines... Itwas just when I approac hed a
certain age that [ felt that this suble Substance called me. I had read

words until then-what the lne wrote...

ook ok

If somebody tels me what the Man s I wil call him
Heavenly Father right this moment...

3k sk

Objective, objctivity... What objectivity, because the
subjectivity momentcomes and asks you to ...

3k ok

The thought is the derivative of the sense.

kkosk

The brain does notknow what shame is, just the heart knows

ok ok

Alldepends on theway you formulate the problem...

kkosk

The Man does not disc over meanings, he discovers forms of
the same Meaning,
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ook ok

Foklore and God... Is God foklore? Undoubtedly!

ok osk

First of all the practical reality and the immediate nec essities
talkk through the man’s lips. Then the restcomes, if t comes...

sekosk

Music and the Man- the meeting of the Eternity and the
moment.

sekosk

Man feeds on the Earth. But he alw ays rises his eyes to the
Sky. Why?

ook ok

Wisdom comes not from the quantity of the amassed ideas,
but from the qualty of experiencing them.

dk ok

All the minds taken together cannot make a man happy,
unlkss he knows o find happiness in his inner self.

kkosk

Thinking “correctly” means thinking narrowly...

sekosk

I dream of the times when Psychology- the science of the
soulw il teach the human to live.
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ok ok

You can poetic ze any type of prose through music.

kk sk

The psycologist is an litopist . He / She tries to explain what
is inexplicable: the human soul

kkosk

My mission, as a teacher of Psychology of Music is extremly
trying - to explain an mexplicable thing: the moment when the soul
and music meet.

kk sk

I studied untila certain age. At a defmnite moment I felt very
acutely through an nterior hidden call, the necessity to unlearn what
I had learned. God, where s the Salvation: m learning or n conter
learning.?

ok ok

Why should we go elsewhere in search of the truth, when the
truth is above us?

ok ok

Sadness, joy-soultonalities.

kkosk

-What are you doing?

kkosk

-I amfishing for conclusions. Let I have not c aught any true
one.
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%2k %k

I wanted to begin one of my work on music wih the

Sentenc e: “To be sincere, God, whata stupidity!” As if when dealing
with music you can besomehow else but sincere.

skskook
The more words you may use about a type of music, the
moresuperficial t s experienced.

%k sk

-But, I do not see anything new here , because this has

exsted before.
sksk ok

-Has t existed ? Have you experienced it?
- No, butother did.
- You see, the other experienced t — this is the
difference .

%2k ok

We must be grateful to the prehistoric man for
having discovered God. We, thosewho live now, would have
never discovered Him.

ek ok

I don’t know why, but more and more I want to be
remain behind (today’s) history.

skekok

To learn the lnguage of the paradox and the paradoxical
think in g-the truth of this world & there.
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ok ok

The mind knows that God does not exist. But the heart feel

that he exsts. The Man, knowing (seemingly) that God does not
exsst, continues to buid churches during the scientific centuries — the
20" and the 21thcenturies .

kk sk

Is life a constant struggle? Life i a constant enlightening and
raising of the Self.

kk sk

It s dark m the world of the things Raise above them and
youwilsee the Light.

kkosk

It is something special to subordinate your psychology to the
spritual It i the life problem, after all

ok ok

For the goodness that you have done (o somebody) you
must pay: value costs.

ok ok

The majorty of the musicians do not love music as such,
they love themselves m music.

kkosk

I do not like to live with yesterday’s remembering. I have
alwaysbeen called by something of tomorrow.
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Ion Gagim pe paginile ziarului
«Cupoc. ITpensoxenuner:
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[lenaror, 3HaTOK MY3bIKH, JOKTOp Hayk, npodeccop, Mon
laxxum cam cede CUMTAeT «CBSBYIOIUM 3BEHOM MEXIYy JABYMs
TANHC TBEHHBIMU SBJIEHUSMHU — My3bIKOM U ueJoBekoM». Um
pa3paboTaHbl M  YUTAIOTCS MPUHLUIMAIBHO HOBBIE  KYpPC bl
«lcuxonorus My3pkm» u «Dwiocoduss My3bIkm», (paKyIbTaTUB
«HMckyccTBO cnymanus My3bKm» Bener Ha paguo FM 1035 mukn
nepenad noJ HazBanuem «laliHa My3bIKH.

ACTPO0JI0 rM4ye CKUi 110 PT per : B opyosceckom kpyey

3a0oT mBbIE PO SBIISIET ce0e KaK X0 POIH it
bauzHe bl IICUXOIOr, TOpa&Kas OKpPyXkKa-
Tun uym ko 2o, IUX CIIOCOOHOCTHIO K TIpEJ-
0 0asm envHo0, y BC TBHIO.

apm UCMu4YHOo20 U B cemve — oueHb
aemopum ap Ho2o IIPUBSA3aH K MarepUaJibHbIM
NCUXO0 AHATTUM UK a, y 100CTB aM, JICTSIM,
KOmopblit cmpemum cs P OIUTEI SIM.

He molbKo oenamob
YUmo-m o0 606He, HO U

Hekxomopuie nonoscu-
mebHble U OmpuyameibHble

éHym pu cebe. Xopow uii yepmel Xxapakmepa: ONTU-
nHacm aenux. Moscem MHU3M, CEPAEYHOCTb, POMaH-
00Cm U4 b WL UPOKO Ul TH3M, X 035IMCTB EHHOCTh
nONyaApHOCH U 6 c amoo0J1aanue, TAKTU Y-
maccax. HOC Th, KpP aCHO €4 UB OCTb,

B pabouem  kon- HEOPAMHAPHOCTh, 0O0JIE3HEH
eknuee TOIb3yeTCs CHUMIIa- Has  BOCIIPUMMYHUBOCTh K

MEN  OKpYXAIOIIUX, YMEJO KPHUTUKE, YIPSMCTBO, OTOp-

3apspKaeT HUX  ONTUMH3MOM.
Yac M MOTYT ObITh
WHTYUTUBHBIE O3apCHUS W
MOJTHHEHOC HbI€ peakIMu Ha
COOBITHS.
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Tenecepuan: 310 yxe
HE KCKYCCTBO;

bnwoodo: neuenas kap-
OILIK a;

AnxozconbHbili  Hanu-
MoOK: BUHO COOCTBEHHOTO
TIP UTO TOBJI CHUSI;

Bpewsa 200a: BO Bcex
€CTb YTO-TO O0KeCTBEHHOE
(kcTaT, MO€ BHYyTpPEHHEe
COCTOSIHME HE 3aBUCUT OT
TyMaHa | CJISIKOTH Ha yJIHIIE);

Bpewmsa cymox : pannee
yTpO (3TO HETTOBTO PHMO );

Ilapgrom: 3anax yuc -
TOTO TEJNA;

Mapka aemomobunsa :
KOTOPBIA JTOCTaBIsieT TeOs,
KyZla HaJo;

®dpaza: «MHE HEW3-
BEC THO O0ojiee  BBICOKHI
NpU3HAK MPEBOCXOJIC TBA, YEM
100poTay;

KOTOpOe
CYIIl eCTBEHHBIC
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Buo cnopma xomo-
polm 3AHUMATUCD 6o
npooonicaeme 3AHUMAMb CL:
OOBIKHOBEHHAasl T'HMMHAaC THK a
TS TeITa;

3a xomopwui 6one-
eme: CTOPTOM He OOIerw
(BHEIIHEE, T.€. IOy, a3apT-HE
TU1S1 MEHSI);

Ilpas3onux: B Tpas3m-
HUKA S BCErjJa HEMHOTO
rpyuy;

Topoo: Skcwr;

Bawe xo000u: w™os
pabot0a (HEBBIpa3UMOE cUac-
The, KOrJa OJHO C JPYTUM
COBIAJACT);

Paccx axcume o ceoux
pooumenix: WX YXKy HET, HO
OHM OBUIM OYeHb J0Opo-
Iy IMHBIM U 5 100 po/1e-
TeJbHBIMU JTIOAbMU

O uyem wmeumam 8
oemcmege? 10 CHUX TIOp
MEYTal0- HaWTM OOBSICHCHHE

bory u my3bKe;
Bawe camoe sapxoe
60 CNO MUHAH Ue oemcmesa?

KOT/Ia WUTpal Ha aKKOPICOHE
BO JIBOpE JIOMa, U MEHS
CJIYIIAJI U COC €JICK M€ JIBOP bI;

Kaxk WUUTUCD 8
wKone? MHE Bcerga yudeda
JlaBaTach JIEr KO;

Ecmv nu 6 Baweri
HCU3HU Y eN0BeK, KOMOopoD
cuumaeme C60UM Ydumenem?
S GmarogapeH MHOTUM MOWM
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YUUTEI SIM, HO B I UTH K OTO-
TO TpyAHO. Sl Bcerga GoJibiie
yUWICs y caMoro ceos;

Kax 3apabomanu ceou
nepevle Oenbeu U KAK UMU
pacnops ounucs? Bynyau
yyaliuMcs y Ywiuiia, pabotai
B JEICKOM Ccaay MY3bF
K aJ1 bHBIM BOC MU TATENI €M.
JIeHbr ¥ IO TPaTHIT Ha )KU3Hb,

Illpeocmasvme,  no-
acanyicma, C8010  CeMbIO:
Kena — yauresibHHIIA, JOYb —
CTyJleHTKa VHVB €PCUTETA,
daKky1bpTeT MY3BIKH, 35Thb —
CTYACHT YHHUBEpPCHUTETa, aK-
TepcKoe oTaeneHue  (aky-
JBTETa MY 3BIKH;

Iloyemy 8bl0 panu
pebenky smo uma? Jlannena —
OUYeHb KPAacHUBOE, HEKHOE H
TeTUIOC UMS;

Yepmuvl  xapaxmepa,
Komopvle 8 cebe yeHume u
me, Om KOMOPWbIX XOMeo Cb
Ov1 uzbasumsca? lleHro cuiy
BOJIH, CTpEMJICHHE OBIb C
JTIOAbMH JOOPBIM U TIPUHEC TH
UM TIOJIB3Yy; WHOIJA XOYeTCs
u30aBUTECA  OT U3JIUIIHEH
HaWBHOCTH;

Kmo eawu oOpyszw?
Ymo eac comwicaem? MOH
I PY3bsI-TIPUSTEN U - pa3HbIC TIO
npodeccun U 00pa30BaHUIO
JIOAM, HO BCE OHU — JOOpBIE U
B bC OK OHp aBC TBCHHEBIC 1o
cBOEH HaType?



Ecmo u y Bac epaau?
Bpard ecTh, KOIJa YyMeEellb
Bpa@KJOBaTh — S OTOTO HE
yMero,

bvin 1w 6 Bawei
JHCUSHU NOCMYNOK, KOMOPbIM
2opoumecb? CaMblii  Hac-
TOSIIIIUIA  TTOC TYIIOK - TPOWTH
KpPacuBO U JIOC TOWHO TIO 3TOU
JKU3 HUL Craparoc b 3TO
CO BEPI UTh;

Tpu enaenvix kauec-
mea, Kkomopuvle OonbuLe 8CeD
yenume 6 myscyune? Ciy-
JKEHUe  JleJdy,  CJIIyXKEHue
KEHILUHE, CNyXeHue bory;

A 6 oicenuune?
JKEHC TBEHHOCTh,  JIFOOOBHBII
TperneTr mepen  JIOMMBIM
MYXYAHO 1, TP §aHHOC Th;

B uem, no-Bawemy,
pasHuya mexcoy a008vio u
cekcom? bonploe cuyacThe,
KOrJla COBIAJAI0T, KOrja HeT
MEX Ty HUMH OompIIas,
HETp o oMrMast pa3HuIla, KaK
JIB€ BEIM M3 JBYX Pa3HbIX
MHUP OB;

Kax ommnocumecv «
HeHOP MAMUBHOU JeKkcuke?
bvisaem nu, umo  ynom-
pebisieme ee? OTPULATEIIBHO.
OT0 CWIBHO YHIKAET TOTO,
KTO ee ynotpeOnsieT. Pyrartkc s
HE MYJIPEHO, TPYAHO HaWTH
XOPOII UE CITOBA;

Xomemu i Bur
aMusp uposamu? 3ayem?
3emuisi B €1b K pyIvias;

Ymo ymeeme 0enamo
ceoumu pykamu? Tloutn Bce,
3a 4TO BO3BMYCh, €CJIU €CTh
BpEMS U JKeJIaHIE;

Kax omnocumecv «
amkozomo?  Kaxoe  camoe
Oonblioe  KOIU4ecmeo — e2o
NPUWTOCL BLINUMbL 68 O0O0UH
npucecm? OTHOWIYCh  KaK
HO PMaTb HBIN YETOBEK :
HUKOTJ]Ja HE COPEBHOBAJIC 5,
MO3TOMY HE 3alOMHUJI CaMoe
00 JIBIIIOE KOJIMYESCTBO

Paccx adicume, KaK
npogooume  00bIMHO  CBOU
OeHb? PabGoTaro. Korma

NpUXOAUTCS  TIpepBaTh €€
(HampuMep m3-3a OTC YICTBHUSA
AJIEK TPOSHEPTUH), CWJIBHO
CKy4aro;

Yem CHUMaeme
cmpeccobl? My3BIKOW, MeOu-
TallM e ;

Ymo camoe mpyonoe
u camoe npuimHoe 8 auiel
npogeccuu? CamMoe TpyaHOE
M camMoe  TMpusATHOE  —
BocMTaTh YeaoBeka;

Moowceme nu naseameo
C80OU MecauHblll 00Xx00? B
nenprax? Wnu B mynpoci?
JIEeHbI'M BOKHBI, HO HE CTOUT
TpaTUTh HAa HUX JKU3Hb, IS
MEHS 3TO BTOP OC TENIEHHO €;
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Kax  nposemt noc-
JNeOHull omnyck? Hecsto
JTHEN HA MOPE;

Kak Bel nrobute oTabIXaTh?
Ha npupode. MONbKO Mmam

MOICHO noY y8C ME06A b
OovIXaHue Beunocmu u
owymums  cebe  YACMBIO
Mupo3zoanus;

Caman  yeaxcaemas
Bamu ucmopuueckaa  mu-
nocms? CokpaT. OH OB
dbunocopomM Mo Ayxy, TO
TOMY, Kak TpPOXWJI U
3aB EPIINJI CBO IO K3Hb;

A cospemeHH as?
TpyAHO  CKazatk. T OJIBKO
BpEeMsiI pacCTaBUT LEHHOCTU
o CcBOMM MecTaM. Moxer
opite  lllpu  AypoOuHno,
WHJIUMCK M MBCIUTEJIb, SI €TO
ceiac oTkppBaw. Cuib
HEUIIUH YM;

Bawu nomimuueckue
cumnamuu ? Henasuxy
MOJUTUKY, XOTI IOHHUMAIO,
YTO HE MpaB;

Ecmu 6v1 Bui cmam

MIpOM benvy, mo...:
MOCTABWI OBl  JKU3HbL B
TIp aBHJIbHOE T10JI0 )KCHU €
JTy XOB HO € HaB epXY, a

MatepuaibHoe BHu3y. Celfuac
BC € BBEpPX HOTaMH M OT 3TOTO
OYCHBb HEYT00HO ;

Kakoe menoeenue Bui
Obl  Xomemu  OCMAHOBUMD.
HAKAaKoe - BCE JOJIKHO
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pa3BUBaTHCH, PO IO K AaTh
CBOE €CTECTBEHHOE JIBIKE-
HUE;

Paccxkasicume  nobu-
Mblll  aHekOoOm U Camblil
CMEWHOU CIy4au U3 JHCUSHU.
OJIMH M3 CaMbIX CMEIIHBK -
KOrjga TpaBUTEIBECTBO 00e-

oaeT K  OMNpEIeiaeHHOMY
CPOKY TOracuTh JOJICU IO
3apIuiare;

Kozeo 661 Bvi xomenu
suUdems CledVyloWUM 2epoem
omou  pyopuku U  Kakou
gonpoc  xomeau Obl emy
3a0ams? CBOIO TPOTUBOIIO-
JIOKHOCTh M CIIPOC UTh KaK e
KUBET . Ecnu ecThb
npoOIeMBbL, sl TIOMOTY;

O pooumensix Boi
Hanucaiy  O4eHb  Mmenio.
Pacckasxcume  nemnoco o
pooumenvckom dome: Momu
pOAUTENIN, CECTPbl  OYEHb
nobpeie arogu. B cembe
HapWwid JIOBEPUUBOCTh U
n00poTa. Moi#t  nenymika
CJIyXuJs B uepkBu. OH yac 1o
Opan meHs Tyaa. S nersiMu
OHSIMH CIyIIajl LEepPKOBHyIO
cinyx0y, mnenue. Bcs 9t
atMocdepa, HaBepHOE, HAIO-
KMJIA OTIEYaTOK Ha MOW
JNyIIEBHBIM, 1YXOBHBII MUp. B
CeMbe Yy Hac TMeIM BCe:
poauTeNn, CeCTpbl U 1.
Pa3Hble mecHU U Ha pa3HBIC
roJjioca, XoTsi HUKTO HE 3HaI



MY3bIKaJIbHOM TP aMOTHL.
Moxer, 3T0 1O HacIeICTBY
nepegasanoch. Tam xe, £
HayvaJl UrpaTh Ha aKKOPJI€O HE.

A 3naro, umo Bawwu
JleKyuu no cewjarom u
eop odcane, He MOJILKO
cmyoenmol. Ho coeepusenno
VHUKAAbHIIO 8 O3MONCHOC b
CIYWams np eKpacHyo My3bi-
Ky U HUmMbCc NOCMU2amsy ee
Mol nomyuumu  6Grnaeodaps
Bawemy e6vixody na paouo:
Ja, B mpouiom roay no Mmoeu
VHUIIMATUB € Mbl HAUATU LUK
nepegad Ha pagmo FM 1035
nmoa  HazBanwem  «TailHbI
My3bIku». C HOSIOpS 10 UIOHB
npoBenu 25 nepexpad. A c 28
OKTAOpST BO30OHOB WM  ITHKJL.
[lepBble 3BOHKM OBUIM OT
JIOJEH, KOTOPBIE  HHUYEIO
00111eT0 ¢ My3BbIKOW He MMEIH
no ob6pazoBanuo. [lo3BoHmWIa
MOJKWIasl KEHIIMHA, KOTopas
MoJjioMaJia HOTYy Ha YJIHLE.
OHa C yJOUBIEHHEM TPH3-
Haljlach, 4YTo €€ Oonb KyAa-To
Jenach, KOrma OHa ciymana
MY3BIKY . «IMHE K@KETC 51, €CIIN
s Oy my OomblIiie ee CIyaTh, s
MPOCTO BBUIEUYCh» — CKazana
oHa. MHOro 3BOHKOB OT
nogpoctkoB 12-13 ner. Bce
nepenadn y MEHs COXpaHW-
JUCh B 3ANHUCAX,H 3TO MOKHO
TP OCJI €1 UTh;

Ecnu NON bIMA MbCs
cghop mynup oeamo Bawy
3adauy, Kak dmo Oydem
svicindemsv? 1 momoraro

BCTP €TUTHC ST My3bIKE U
yenoBeKy. Ha »stom  mos
MU CCH S 3aKaHYMB ACTC 5.

Korma oHM  BCTpETHIINC b,
BIKOWINCH APYyr B Jpyra:
YEJIOBEK- B My3bKY, MY3bIKa-
B YEJOBEKe, Torma Bce. Moe
JIeJIO 3aKOHY EHO ;

Ecmb KoJnecu,
np 0gheccu o1 anbl-My36IKaA HIbI,
Komopwvie pazoerdiom Bawu
g3ena06t? W He  TOIBKO
komteru. Korma g ywmncs B
MockBe, ¢ MOMMH COC €IsIMU
10 KOMHAaTe MbI TOBOPWIN 00
5ToM. XOTI OJUH  ObLI
UC TOPUKOM, JpPyIov MaTema-
ukoM. OpmH wrpai Ha
rutape, Apyrod — Ha OasHe.
Mbl MHOro wurpany, Ienu,
cilymiaTe Hac coOHpaJioCh BCE
obmexumue. Ho Torga Onuio
Ipyroe TOHAMaHWE MHUpa —
MaTepuaiucTMueckoe.  JTa
UACONOrusl HE  II03BOJSIIA
YeJI0BEKY TTYO)Ke B3TTISHYTh B
CBOIO JIyIly U B Te SIBJICHUS,
KOTOpBIE €ro OKPYXKaloT, B
TOM 4YHCJI€ U B MY3BIKY.
Ceiiuac MOM  €IUHOMBIIII-
JEHHUKHA - MOHW CTYJICHTHI U
HEK OTOpPBIC KOJUIETH, BOT YK€
HECKOJIBKO JIET MBI 00 IIacMC s
Ha JTOM sBbhIKE. ECTh y MeHs
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posHas ayma U B lepmanuy,
B Mecteuke Cankt-Iletep.
1o JIxopmk baman. Own
3aKOHYWI TpH (HaKyJIbTeTa:
MY3BbIKOBETUECKUM - KOHCEP-
BaTOP UM, drnoco dekuir
YHUB €pC UTETA, T YXOBHY O
cemuHapuro. OH U y4uWics BO
BC €X DTUX 3aB €ICHUSIX, YTO OBl
Ty 4Iie MMOHUMATh u
00BSIC HUTh, qTO TaKo €
My3blka. B T'epmanum oH
CO3al IIKOIy, a TMOTOM
MHCTUTYT, KOTOPBIA Ha3bIBa-
ercst  «Mysbikoco pus»y, win
«MyapocTe MY3BKW, €Clu
MO>KHO TIE€PEBECTH J1OCIOBHO.
JlBa roma Ha3ag OH ObIT B
Momnnose U B HaIlieM
YHUBEpC UTeTe. ITO HEOOBIK-
HO BEH HbIM Y CJIOBEK, HE
TP OC TO MY3bIKO BEJT u
MY3BbIKAHT- y HEro JIeC ATKU
KHWUI, KOTOpPbIE OH U3JaeT
Cpa3y HaIsTU A3bIKaX.

A  Oomawnue Bac
novumarom? Buvl 6 mupy, 6
naoy, 6 eapmonuu?  Mpbl
MPUIUIA K TOHUMAHUIO JPYT
apyra. XOTd y MOEW KEHbI
IpYroe TMpeACTaBICHUE O
K13 HU — O6osee 3eMHoe. U 310
npasuiabHo. Hukoro Hens3s
OCYXKJlaTh. 3JIeCh €CTh CBOU
npenectd, Oe3ycioBHo. Ho
OHa TMPUCJIYIIMBACTCS K TOMY,
yto A pgenato.  MHorma
B3JbIXa€T NPOCTO TaK, TS
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Ha MEHS, KOrJa 4TO-TO THIIY
UJIM UIIy COOTBET TBY IOIIYIO
dpazy, cmoBo, Mmbicib. Ho
CHoKoMHO, TMX0. WM KkaXabIid
3aHUMAETC S CB OMM JI QIO M.

Kax Bwt  moowceme
OYeHUMb Mom MY3bIKAIbHbIU
NOMOK, KOWOpbIL y HAC 8
ywax, 6 3ybax Hae13? B
nenoM-otpunarenbio. lloTo-
My 4YTO 9TO 3acopseT Hall
ClyX, Hamy JIyuly, HOI-
co3HaHue. MblI HE nymaem, HeE
3aMedaeM, HO DOTO O4YeHb
BJIMSET HA Halle TOHUMaHUE
BCEro, 4T0 MPOUCXOIUT BOK-
pyr. Ecinu My3bIKa TOTBKO IS
yOnaxeHus ciayxa H Tpo-
OyXIeHUsT HMHCTUHKTOB, TO
3TO OYEHB ITI€Y ATHHO.



1998. Roménia. Sinaia. Cu sotia l odihna.
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2001. In searade revelion cu sotia Lidia si fiica Daniek.



2004. G cea maiscumpa finta, nepotelul Darus.
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CURRICULUM VITAE

Numelk: GAGIM

Prenumele: ION

Data si locul de nastere: 31 mai 1954, satul Oniscani raionul
Célirasi, Republica Moldova

Parintii: tata — Tudor Gagim, mama — Alexandra (Coc arta)
Surorile : Elena (Cosc odan), Ecaterina (Danild), Maria (Tabac aru)
Sotia: Lidia (Smetancd), magistru In management educational,
specialist principal Chsele primare, Directia de invatamant, Tineret
siSport, mun. Bilti

Copii: Dankeh, licentiat iIn Pedagogie muzrali, magistru in Muzica,
cadru didactic disciplne muzicak, Colegiul Pedagogic “lIon
Creanga” din cadrul Univers ttatii de Stat “Alecu Russo”, Balti
Nepoti: Darus loan (Secrieru)

Specialitate a: pedagog-muzic an

Titluri stiintifice: doctor in pedagogie (Moscova, 1998); doctor
habilitat Tn pedagogie (Chisinau, 2004)

Titluri stiintifico-didactice: conferentiar unwerstar (1995),
profesor unwversitar interimar (1998)

Alte titluri: membru-corespondent al Academiei Internationale de
Studii Pedagogice (Moscova, 2002); membm al Uniunii
Compozitorilor st Muzicologilor din Moldova(2003)

Laureat: Revista “Literatura si Arta” pentru anul 2001 (“Eseurt”)
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Domenii de activitate: pedagogie, stintd, administrare

Locul actual de munca: Universitatea de Stat “Alecu Russo” din
Bilti (din 1980)

Postul: dec an al facultitii Muzica si Pedagogie muzic ak

Functii: secretar stintific al Senatului Universtar; presedinte
executiv al Atheneului Un wersitar

Studii: scoak de 8 anidin s. Oniscani, Cilarasi (1960-1968); Scoal
Pedagogicda din Calbirasi sectia Educatie muzicala (1969-1973);
Institutul Pedagogic de Stat “Alcu Russo” din Balti facultatea
Muzical-Pedagogica  (1976-1980):  doctorantura  Institutului
Pedagogic de Stat din Moscova, catedra de Muzica (1983-1987)
invititori: scoali — Nina Danili, prima invititoare (autoarea unui
CD recent aparut ,,Doi ochialbastri’. Romante); Scoala Pedagogica
— Stefan Andronic, profesorul de Drijat si de Cor (actualmente
dirijorul coralei ,Vocike primdverii’, Chisindu), Valentin
Budilevschi, profesorul de Solfegiu si de Cor (actualmente dirjorul
coraki ,,Moldova” a Teleradiodifuzunii moldovenesti), Gheorghe
Budescu, profesorul de Metodica educatiei muzicak; facultate —
Anton Popov, dr.confuniwv., profesorul de Armoni, Solfegm si
Metodica educatiei muzicale, Pavel Anton, profesorulde Drijat si de
Cor, Sergm Crotom, seful catedrei Instrumente muzicak;
doctorantura — Olga Apraxina, prof.univ., dr. habiltat, conducator
stintific (Moscova); postdociorat — George Balan, dr. i filosofe,

mentorul spritual (intemeietorul Insttutului ,,Music osophia”, Sankt
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Peter, Germania), Vlad Paslaru, prof.univ., dr. habiltat, consukantul

stintific altezeide doc tor habilitat.

Colaborari speciale: dr. in fibsofie George Bilan (Institutul

“Musicosophia”, Germania); prof. univ., dr. hab. 1In pedagogie

Eduard Abdulln (Universitatea Pedagogica de Stat din Moscova);

prof.univ.., dr. in filosofie Carmen Cozma (lasi Universitatea “Al 1.

Cuza”); Academia de Muzica “George Enescu”, lasi (profesor

asociat, cursul de Psihologie Muzicak, 1995); Revista de Cultura

,Cronica”, lasi (ciclu de studi); Universtatea ,,All.Cuza”, lasi

(conferinte publice in filosofia muzici); Institutul de Stimte ale

Educatiei Chisinau

Experienta profesionala:

- Scoalh medie Selemet, raionul Cimiglia, Invatitor de muzica
(1973);

- Scoalh Pedagogica din Caldrasi cadru didactic Discipline
muzicalk (1975-1976)

- Universitatea de Stat “Alecu Russo” din Balti (1980 - prezent):
lector, lector superior, conferentiar unwersitar, profesor
universitar mterimar; seful catedrei Instrumente muzicale si
Metodica (1988-2000), decanul Facultitii de Muzica si
Pedagogie muzrah (2000 — prezent)

Specializiri peste hotare: Conservatorul din Kiev, Ucraina;

Academia de Muzica “George Enescu”, lasi, Romania

Domenii stiintifice de activitate: pedagogie muzicald, psihologie

muzk ala, fibsofie muzcala
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Realizari stiintifice (concepte, idei, principii categorirnotiuni

formulate §¥/sau tratate de autor):

Cunoastere prin auz

Cunoastere de tip muzical

Filosofia sunetului

Filosofia tacerii

Hermeneutic a temporah - Filosofie sonora

Frzica muzicali

Biologie muzicald

Frziologie muzicala

Nivelurike perceptiei muzicak : fzio logic, psiholgic, spirtual
Sentimentul muzical

Tratareapstologica a gindirii muzicale

Constinta muzicald

Inteligenta muzic ala

Impulsul muzical

Tréirea muzic ald

Starea dec ant/starea de muzic a

Abordarea/carac teristica psthologica aekmentelor muzici
Tratareapsihologica a maginii muzicale

Psihologia pauzei in muzica

Pedagogia auzului

Conceptul triadic psiholgic-pedagogic-muzical de Educatie
Muzic aki
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e Sistemul de legitatial Educatiei Muzicak

e Modelul teoretic al Educatiei Muzicak, intemeiat pe stiintek:
Existentei (Filbsofia), Muzicii (Muzicologia), Eu-lui
(Psihologia), Educatiei (Pedagogia), valorik carora reprezinta
fundamentele pedagogiei muzicale, sntetzate in legitdti
principii idei gisisteme currculare

e Probkma scopului Educatei Muzicale ca problema
triaspectuali: pedagogica, muzicologica, filosofica

e Reperele epistemologice si filos ofice ale Educ atiei muzic ak

e Reperele psthologiceale Educatiei muzic ale

e Reperele muzicologice alk Educatiei Muzicalk

® Principiul nteriorizarii muzicii

® Principiul reinterpretarii pedagogice a muzici

® Metoda stimulirii imaginatiei

e Metoda reinterpretarii artistice a muzici

e Metodacarac terizarii poetice a muzicii

e Principiik kctiei modernede Educatie Muzicala

e Modaltatispecifice deevaludre i Educata Muzicakh

Activitati pedagogice generale: coautor al Conceptiei Educatiei

muzicale in R. Moldova; coautor al Curriculum-ului Educatee

Muzicald pentru invatdmantul preuniversiar; presedinte/membru al

Comisiei de experti b Educatia artisticd de pe BAngd Mmisterul

Educatiei formator central lh cursurle de formare contmui a

profesorior de muzicd; autor de manuak universitare la Metodica
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educatiei muzicale; coautor al manualului de Educatie muzicakh

pentru clasa VII-as.a.

Teza de doctor in pedagogie: Intercorelarea pregatirii

interpretative si metodice a studentilor facultatii muzical-pedagogice

in clasa de instrument

Teza de doctor habilitat in pedagogie: Fundamentele

psihopedagogice si muzicologice ale educatiei muzicale

Lucrari stiintifice: peste 70 de ftithir, nclusiv 3 monografi, 1

dictionar de Pedagogie muzical, 2 manuale universtare, 1 manual

scolar, 6 lucrari didactice pentu studentisiprofesori circa45 studii,

artic ole stintifice simetodice

Carti de autor:

e Gagim, I., Skahttchi M. Dictionar de Pedagogie muzicala / 1.
Gagim, M.Sleahtitchi- Chismnau: Stinta, 1994.—- 207 p.

o Gagim l. Stiinta si arta educatiei muzicale /1. Gagim.- Chigindu:
ARC, 1996 - 228 p.;

e Gagim 1. Omul in fawm muzicii / 1. Gagim. — Bilti: Presa
Un wversitara Balteana, 2000. — 104 p.;

e Crotoru S., Gagim 1. Fducatie muzicala: Manual pentru clasa a
VII-a/ S. Crotiru, I. Gagim. - Chisindu: Stiinta, 2002. - 136 p.

e Gagim I. Dimensiunea psiholbgica a muzicii / 1.Gagim. - lasi:
Timpul, 2003.-280 p.;

e Gagim [. Metodica educatiei muzicale (pentru studentii
colegiilor muzic al-pedagogice) / I. Gagim, A. Stici - Chisnau:
Stiinta, 2003.— 152 p.
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Cursuri universitare si postuniversitare: Teoria si practica
educatiei muzicale, Psihologia muzicii, Filosofia muzicii, Didactica
muzicii, Arta auditiei muzicale, Acondeon

Conducator de doctorat: Pedagogie generali; Teoria si

metodologn mstruriipe discipline (Muzica)

Foruri internationale:

-  “Stefan Lupascu 2000”. Conferintd Internationalhi (sub egida
Academiei Romane, Fundatiei International “Stefan Lupascu”
siUniversitatii “A.1.Cuza”), lagi, octombrie, 2000. (Comunic are:
“Dimensiunea metapsihologicA a muzici: implicatii ale
“experientei estetic e lupasciene”).

- «CoBepIIEHCTBOBAHUE METOIUYECKONW TMOArOTOBKH yUHUTENs
My3blkH B By3e» CeapMmas MOKIyHApOJIHAS HAydHO-
MIPaKTHYECK ast KOHepeH s, Mocksa, MockoBCK Ui
[lenarormaeckuii locynapc TBEHHBIH Y HUBEPCUTET, OKTIOPb,
2002. (Comunicare: «By3zoBckuit workshop «HckyccTBo

CJIYILI AaHUSI My 3BIKH).

- “Reforma invatamintului: Teorie §i practicd”. Conferinta
Intemmationald  stintificopractica,  Balti, aprilie  2002.
(Comunicare: “Relatia “intonare muzicald — comunicare
spirtuak’).

- “Democratie si manipulare in posttotaltarism”. Simpozion
Interational, Balti, mnie, 2002. (Comunicare: “Manipularea

psihiculuiprin sunetul muzici”).
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“Standarde, continuturi si tehnologi moderne in educatia
muzicak”, Simpozion stintific mnternational Baki, 2004.

(Comunic are: “Reperele muzicologic e ak educ atiei muzic ak™).

«BakopucTaHHS C MAAIINHU TTOBEPHY TUX 13a0yTUX NYB HAYKU
Ta KyJbTypH (B HaBYATBHOMY TMPOIECi IeJar orivyHoro By3y Ta
mkonmwy. Hayuno-mpakmiaeckasi KoHpepeHus, TpaseHb, 1991.
(Comunic are: « Bo3ppamenne 3a0bsmoro Haciaenus B.IL I'yropa

KaK aKTyaIbHas KO JIbHAs HpO6JI eMa»).

«3By4yaTh HJIM HE 3By4aTb My3€HHBIM  My3 bIKAJIbHBIM
uHC TpyMeHTaM ?» MexaynapoaHas Konadepenuus CUMCHUM —
2002 (monx srunoit Komutera mo kynbrype Cankt-IlerepOypra,
['ocynapcTBeHHOTO My3e€s TeaTpajlbHOIO M MYy3bIKaJIbHOIO
HUCKYCCBAa, MEXIyHapoJHOTO KOMHTETA MYy3€€B M KOJUIEKIIUU
My3biKanbHBIX HHCTpyMeHTOB (CIMCIM), Cankt-IletepOypr,
ceHT10pb, 2002. (Comunic are: «My3bIKalbHbIE WHC TPY MEHTHI U

MPOLECC My3bIKaTbHOTO BOC MUTAHUS IS TN )

»Immanuel Kant”. Conferintd stintifica. lasi, octombrie, 2004
(Comuntiare: ,,Kant, ,,batista parfumatda” si problma perc eptiei
muzicit’)

«100-nene axanemuka JIm. KabaneBckoro». MexmayHap omHas
HayuHas Kondepenims, gexkadpp, 2004. (Comunicare: «My3bka

KaK BCJIMK as I1¢Aaroruk a»)
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Coordonator de lucraristiintifice:

84

,Modaltati de perfectionare a invatamantului in Republica
Moldova”. Conferintd stintifica. Balty 1992 (membru al

comisiei de redac tie).

«CoBepIICHCTBOBAHUE METOJIUYECKONW TOArOTOBKHM  yUMTEIIs
My3blkh B BYy3e». Cenbmas MeKIAyHapoJHAsT Hay4dHO-
MpaKTUYeCK ast KOHepeH IS, Mockga, MockoBCKk uid
[lenarormaeckuii  T'ocymapctBenHbii  YHuBepcuter, 2002

(membru al comss iei de redactie);

“Standarde, continuturi si tehnologi moderne in educatia
muzicak”. Materakl Simpozionului stintific nternational.

Balti, 2004 (c oordonator stiintific al volumului).
“Educatie  artstic-sprituald in contextul invatdmantului

contemporan”: materia k le c onferintei Internationale. Balti 2005
(redacor stintific).



l

2003. Corul facu ltatiipe scena saliide concerte.
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2003.0 nouad lucrare in dumsp e editare.

2003.Un discuss lasemmnam Irepub lican
“Profesomlde muzica: pres tanta sitalent”.



2004.30 decembrie. Sustinerea tezide doctorhabilitat

a trecut cusucces. Felicitarile rectom luiUniversitati,
Acad emician, Profesor, Dr. habilitat N.F ilip
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Personalitati cunoscute §i mai putin
cunoscute despre lon Gagim

Well known and less known
Personalities about Ion Gagim

Drag a dom nule Gagim,

Mta parvent mesajul dvs. dar, datortd probabil unor
nepotriviri e kectronice, extrem de desfigurat Esentialul insa cred ca
Fam intekes, sitrebuie sa va spun ca am fost gand la gand, deoarece
admirabih dvs. cercetare “Dimensiuunea psihologica a muzicii’ se
afla de saptamani pe masa mea de lucru asteptind un raspuns. lar
raspunsul nu poate fi decat unul de sincera felic tare pentru aceasta
ultima Infaptuire. Ati realzat ceea ce eu, h lunga mea viata,
niciodata n-am izbutit : 0 mvestigatie metodica siriguroasa (la mine
muzicologOul aflandu-se totdeauna in umbra scritorului). Cum bine
spune autorul prefetei, e vorba de o "realzare de varf a psihologiei
muzicale". Va urez sa gastisi cittoriidemnide ea.

...Mi-ar face o mare bucurie sd maistam odatd fata catre fata,
dar nu-midau seama cum si cand ar fiposibil. Zilele petrecute in
Chismau si Bilti raman nesterse in amintirea mea. Camera unde
dorm e dominatd de fotografia noastra format mare pe care mi-ati
trimis-o.

Cu toatd prietenia, George Balan,
Dr. in filosofie,
Sankt Peter, Germania,23.07.2003
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Dear Mr. Gagim,

I have received your message, but, probably because of an electronic
Unadjustment it was extremely naimed. But I think that? I have
understood the essential, and I must tell you that we thought of that
at the same time, because I have been keeping your admirable
reseach work “The Psychological Dimension of Music ” on my
bureau for weeks, waiting for an answer. And my answer cannot but
sincerely congratulate your for this latter achievement. You have
fulfilled what 1, living that long, have never managed a methodical
and rigorous investigaton (my opnion always placing the
musicologist m the background, the foreground belonging to the
writer) . As the author of the preface exactly states, it is “a top
achievement of the mustal psycholgy”. I wish you ako found
readers worthy ofit.

I would be very ghd t have a discussion once again, but [
don’t know how that could be possible. The days that I spent n
Chisindu and Biltiremain unforgetabk memories n my mind. [ have
placed the large-sze photo of us that you sent to me in the bedroom

and that image dominates me.

Friedly yours,Ge orge Balan,
Sankt Peter, Germania,

23.07.2003
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dk ok

...HoBatopckue u Hay4Ho o0oc HoBaHHBIE uuen 1. W [Naxnma
0 BOIpPOCAM  MY3BK&IbHOM  3MYKOIOTMH U IIC MXOJIOr MU
oOpa3oBaHMsi YK€  HECKOJBKO  JIECSATUIICTHH  HHTEPECYIOT
CHEIMATUCTOB 3TOW oOacTd Hayk, oOpamias Ha cedsl BHUMAHUE
CBOCH OPUTHHATLHOC ThIO, JIOT MYHOC ThIO, aKTy aJTbHOC Thi0. Hak oHerr-

TO, OHH COGp&HbI B CAMHOC MLAIO0C, IIPCIC TaBIAIOMICC Hay‘IHLIﬁ

Pedepar Ha couckaHue ydeHHOW CTENEHHU JOKTOpa Me/ar Oori4eck ux
HayK, LEIbI0 KOTOPOro sBiIsieTcs pa3padoTka W 000CHOBaHUE
KOHIENTY aTbHbIX  MOJIO)KEHUH  My3BbIKQJIBHOIO  BOCTIHUTAHUS,
NPU3BAHHBIX  ONPENEIUTh €ro Kak aBTOHOMHyk  00JacThb
COBpeMeHHO M 00IIel HayKu M MPaKTUKU BOC MUTaHUs. Bo-mepBbK,
YAVBJSIET IIHPOTA HAYYHBIX MPoOJeM, pa3pabaTbiBa€MbIX aBTOPOM
(00beM KOTOPBK, Ka3ajgoCch OBI, MOA CWIY TOJBKO s IeJION
Hay4yHOU saboparopuil). OgHako, HE MEHee YJUBJISIET U HaydHas
r1yOMHa HCCely EMbIX BONPOCOB. 37€Ch YMECTHO OTMETHTh BKJIaL
aBTOpa B pa3BUTHE OOIIMX TNOJIOKEHUU COBPEMEHHOTO IIKOJBHOIO
MY3bIKaJIbHOTO BOCIMTAHMS, COCTABJISIOU[MX HAay4HYIO HOBHU3HY
uccienoBanus. OcoOEHHO XOTeJoCh OBl OTMETUTH CJIETY IOLIHE
Hay4HbIE pazpaboOTK u: TP Mia TU Y ECK UiA TIC VX O-MY3BIKO -
T 1aro THY €CK M TTO[X0T K TP OIeCCY My3 bK aTbHOTO BOC MU TAHHS BO
BCEX €ro KOMIIOHEHTaX; TEOPETUYECKYI0 MOJEJb C OBpEMEHHON
KOHIIEMIIUN MY3BIKQTBHOIO BOCTIMTAHU I, KOTOPasi OCHOBBIBacTC I Ha

K3 UCTeHIIUATbHOM ((rmoco pust) oco3HAHMU IETH COOCTBEHHOTO
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ObITHS, HA WHTEPHUOPU30BAHHOM OOIIEHUH CYOBEKTA C MY3BIKOH
(My3bIKO3HAHKE ), HA MHOTOTPaHHOM 4 esoBedeckoM S (Tic MXosoTust )
M Ha BOCIHWTAHUM JIMYHOCTH (MEIAarorukKa); MeJaror iiecKy 1o
CTpATervi0 MEPEBOIUIOIICHUS W  HUHTErPAllMd  My3bIKaJIbHOM
KYJIBTY Pbl B 1YXOBHY IO KYJIBTY Py YEPE3 C UCTEMY 3aKOHOMEPHOCTEH,
P UHIIMTIO B, METO JIOB, U 1.

Dr. habilitat in pedagogie,
prof. univ.,ac ademician,
Albertas Piliceauskas,
Academia de Muzica din
Vihws, Lituania

Hk ok

Ion Gagim’s mnovation and scientifically based ideas on
Musical Educology and Educational Psychology have been n the
expents attention for some decades the distnguishing mark
comprising origmality, logic and topicality. After all, they are
amassed into a single unity, representing a scientific report for the
Doctoral dissertation in the pedagogical domamn, t aiming at the
elaboration and grounding of conceptual positions n the field of
Musicial Education, that calk upon establishng it as an
authonomous field in the modemn general Science and Educational
practice. First of all, the wideness of the scientific aspects, elaborated
by the author amazes (the volume of which seem to be accomplished
only by an entrre scientific lhboratory). Nevertheless, the scientific

profoundness of the mvestigated points 1 also astonishing. It i
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worth mentioning here the contribution made by the author to the
development of general positions of the modern Music al Education
n schoolk, it reprezenting the scientific innovation of the research I
would especially like to mention the follbwing scientific
elaborations: the triadic psycho-musicalpedagogical approach to the
process of Musical Education mn all ts components, the theoretic al
model of the modern concept of Musical Education, based on the
exstentilist(philosophy) awareness of the goal of the human
existence, on the mtrinsic communic ation of the subject with music
(musicology), on the many-sided human I (self psychology) and on
the education of transformation and the integration of the musical
culture nto the spirtual culture through the system of regularities,
principls, methods, etc.

Albertas Piliceauskas,
PhD (doctor habilitate in the pedagogical field)

Un versity teacher, academician,
Vilnus Musical Academy, Latvia

kkosk

...Gravitatea cu care se apleaca in munca de cercetare ca si
in acea h catedrd, sufletul pe care ilpune in totceea ce face, nclusiv
in indrumarea doctoranzilor — pasunea vadita, as s pune c hiar mbirea
imensa pe care o transmie pentru om si pentru uluitoarea creatie
muzicald universah, capaciatea extraordinara de a se deschide cu
pricepere in tememl unei solide culturi muzical, general artistice si

fibsofice, catre umantatea din om in orzontul unui nobi scop
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formativ, bucuria de a se adresa tineribbr de formatie diferte dau h
iveald o personalitate complxa, de toatd lauda, un educator de
vocatie dedicat muzici cu un devotament aparte, onorand din plin
statutul unui cercetator universtar In stare a1 asuma
responsabilitatea pentru actul autentic cultural Este o notd
caracteristicd a personalitatii profesorului lon Gagim puterea de a
demons tra mereu meditatie profund metafzica sistrddanie neobosita
in a gdsicuvintele potrivite...

Doresc sd evidentiez lucrarile Dlui I. Gagim “Stiinta s1 arta
educatiet muzicale”, “Omul in fata muzici1’, “Dimensmunea
psthologicd a muzicir’...o marturie a fortei spirtului roméanesc i
lumea contemporand Apreciind la superlativ activitatea stimtifica si
profesionali, caltatea de om a domnului Ion Gagim, inchei:

colhborareacu domnia sa este unaonoranta pentru oricare dintre noi

Prof. univ., Dr in filosofie,
Carm en Cogna,

Univers tatea

“A.l.Cuza”, lasi

ek ok

The gravity taken mn his research work as wel as that
observed at the chair, theset heart m everything he does-inc uding n
guting the tramers for a doctor’s degree-the obvious pasion, I would
even say his transmitted immense love for man and for the amazing

universal musical creation, the extraordinary abilty to be skillfully
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open to wards the founding of adurabk musical, generalartistic and
philosophical culture, towards the human from nside a human in the
sphere of anew formative aim the joy to address the youngsters wih
different back grounds- these all pont to a complex, praiseworthy,
pesonality, an educator by variation, dedicated to music through a
specific devotion, entirely honoring the status of a universiy
researc her capable of assuming the responsibility for the authentic
cultural act. The power of constant demonstration, the profound
metaphys ic al meditation, the steady endeavor to find the necessary
words-these are the hallmark of lon Gagim’s personality.

I would lke to emphasze lon Gagim’s works “science and Art of
Musical Education”, “Man facing Music”, “Psychological
Dimension of Musc” .

Appreciating lon Gagim’s scientific and professional woik,
his human qualty at ther highest level I conclude wih the
folbwing: the collaboration work wih Ion Gagim s an honorablk
task for any of us, as he constitutes the evidence of the power of the

Romanian sprit in the contemporary world.

Carmen Cozma,

Universty teacher, PhD in
Philosophy

Iasi “Al Ion Cuza” Universiy

seskosk

Tema cercetarii Dlui I. Gagim este de o impresionantd

amploare sicomplicitate, este de o strngentd actualitate. Ea nu putea
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fi abordata decat de un cercetitor abil; atdt in problematica
domenuluipstho-pedagogic sialesteticii, cat siin mereu discutatele
aspecte ak specificului muzicii si ale receptarii ei. Ea nu putea fi
abordata decat de o persoana care ubeste muzica sii-a descopert —
prin pemanentul contact cu valorik artei sunetelor si indelungii

meditatii— uimioarek valente emotionalatitudinale sisprituale...

Dr. in muzicologie, prof. unwv.,
Mihai Cognei

Universtatea de Arte
“George Enescu”, lasi

Hkook

The theme of Ion Gagim’s reseach s of an
mpressionabk scope and complicity, it s of an urgent to picality. It
could be approached only by a skillful researcher, both in the field of
the problems related to the psycho-pedagogical and aestetic al domain
and i the field of constantly discussed aspects of the specificity of
music and ts reception. It could be treated only by a person who
loves music and who discovered- through theconstant contact with
the value ofthe Artof the sound and a long medtation-its amazing

emotional-atttudmnal and spritual valences.

Mihai Cozmei, Un versity teacher,

PhD in Musicology, lasi University ofarts
“George Enescu”
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N. Taxum pmaBHO yYTBEpAWICS B CpeEIE CIELMAIINC TOB
MY3BIKaJIbHOTO U MY3BIKTbHO-TIEIar0T iIeCKOr 0 00 pa30B aHUsI CTp aH
Boctounoii EBponbl Kak OAMH M3 CaMbIX BBICOKOKBA-
TUQUIIMPOBAHHBIX  MpodeccHOHATOB B  dJToi  oOmactu. 3a
NPOIIENIINE JECSITUICTAS €r0 MHOTOYKCJIEHHBIE TPyAbl H
BBICTYIUIEHHUS HA Hay4YHbIX KOH(EpEeHIHAX M0 My3bKalbHOMY U
MY3bIKaJIbHO-I1EJarorud eCK oMy 00pa3 oBaHHIO 3apek oMmeHnoBanu .
laxuMma Kak MPUBHAHHOTO TeOpeTMKa B 3Toi oOmactu... Cpenu
Haubollee O4YEBUIHBIX HOBAIMH MPHUHIMIIKAJIBHOTO 3HAaueHus,
paspabotannbix WM. l'axxuMowm, cienyer BbIIEIUTh XOTI Obl TaKue,
Kak «CimyxoBoe TMO3HaHWE», MY3BIKATbHBIA TUI  [103 HAHUSD),
Ilemarormka cimyxa» ©W T.OI.; CHCTEMaTtu3amus  OC HOBHBIX
3aKOHOMEpPHOCTEM  MY3BKaJlbHOTO  BOCHHUTAHUS, pa3paboTka
TEOPETUYECKOM MO EM C OBPEMEHHOTO MY3BIKATbHOI'O BOCTIMTAHUSI.
IlepeunciieHHBIE HOBAIMM — JIMIIL HEOONbIIAs 4YacTh TOTO, YTO
cozgano W TaxumMoM B 00JacTM METONOJOTHMA II€JarOruKu

MY3bIKaJIbHOTO 00p a30BaHUs, €€ TEOP UM U METO TUKH.

Dr. habilitat in pedagogie, prof. uniwv.,
Eduard Abdullin

Seful c atedrei Teoria si Metodica Predarii
Muzicii, Universitatea Pedagogica de Stat
dmn Moscova, academician al Academiei de
Stinte din New York
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Aok ok

Ion Gagim has long establshed himself n the sphere of
mus ical and mus ic akpedagogic al spec ilist in the Educational sphere
of the Fastem countries as one of the most highly-qualified
professional m this domamn. In the passed decades his numerous
works and speches at the scientific conferences on musical and
musicalpedagogical Education showed Ion Gagim to be a
recognzed theorist m this field”. Among the most obvious
mnovations consisting a matter of principle elhborated by lon Gagim,
t 8 necessary that we should pont out at least such” woiks as
“Acoustic cognttion”, “Musical Type of Cognition”, “Pedagogy of
the Hearng “ and others ; the systematzation of the basic
regularties of the muzical education, the elhbormation of a theoretical
model of the modern musical education. The above-mentioned
mnovation are only a small part of what Ion Gagim has created in the
sphere of pedagogical methodology of the musical education, its

theory and educ ation.

Eduard Abdulin,
PhD (Doctor Habilitat in Pedagogy,
Universty teacher, Charman at the
Chair of Theory and Methodology
of teachng Music, Moscow State
Pedagogical Unwersity,acad emician

at New-yotk Scientific Academy)
sk ok

...Colhborarea cu domnul profesor I. Gagim nu a fost

intampBtoare, pentru cd noiactivdm de o viatd in acelasidomeniu —
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educatia artistica a elevilor. De aceea, dupa ce a depus atita efort,
dupa ce a scris atatea carti, s-a constituit ca prima figura, ca primul
specialist in domeniul educatiei muzicak in Republica Moldova si
era de asteptat ca sa-misolicite ajutorul pentru a sintetiza rezu katele
cercetari sale de multi ani. Dupa ce am sustinut eu Tnsumi teza de
doctor habilitat, acum sase ani, mi-am zis — i aceasta este o logica a
cerc etarilor stintifice — cd cel care ma va uma, cel care va aspra la
doctor habilitat, va trebui sa faca o investigatie maibunadecit a mea
sau, cel putin, una nu mairea. [. Gagim a reust sa faca acest lucu.
Daca nu m-a depast in toate, in unele aspecte, cu sigurantd, m-a
depdsit. Dumnealui cu foarte multd rabdare, cu foarte multa
tenactate, cu o capactate foarte mare de lucru a putut sid se
racordeze cermtelor pe care 1 k-am formuht. Consider - si nu
exagerez deloc - ca stiintele educatiei nu numai din Republica
Moldova, dar in general (pentru ca lucrarile d-lui Gagim sunt
cunoscute sichiar implementate siin alte tari) au obtmut o achizitie
foarte importanta, un om i stintele educatiei de foarte mare valoare
sieu spercd aceasta valoare va creste.

Dr. habilitat in pedagogie, prof univ.,
Vlad Pislaru,

Institutul de Stimte ale Educatiei,Ch s mau
(consultantul stiintific alluil. Gagim)

ook ok

My collaboration with professor Ion Gagim was not
mcidental as t s during a lifetime that we w ork in the same domain-

the artistic education of the school students. That is why, after so
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much effort made after so many books written, he has established as
the first model himself as the firstspecialist in the domain of Musical
education n the Republic of Moldova and it was expected that he
solicited my help for synthesissing the results of his many-year
reseacch. After my own /defence of the PhD / Doctor Habilitate
dissertation six years ago, I told myself-and this s a logic of the
scientific research-that the one to follow me, the one to aspire to the
PhD (Doctor Habilitate) Rank, would have to make a better
mnvestigation than mime, or at least not worse lon Gagim has
managed to do ths. If he has not sumpassed to exceed me in
everything, then, n some aspects he cerainly has. Has managed
connect adjust himself, to the requirements that I formulated wih
very muc h patience, with a very big working skill. I consider and I
do not exagerate at all — that the education sciences not only from the
Republic of Moldova , but in general (because Ion Gagim’s works
are known and even implemented in other countries) have obtaned
an mportant acquisition, a highly valuable man in the educational

sciences and Ihope that this value will increase.

Vlad Pislaru,
PhD (Doctor Habilitate) in

Pedagogy, Universty
teacher, Sc entificInstitute
of Educ ation, Chisnau

ko ok

...Cartea profesorului Ton Gagim “Dmensmnea psihologica a

muzici’ va constitui un prilej potrivit pentru cititori sa gindeasca
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mai amplu simai profund despreom, va Inmulti cunostintele despre
om si conditia lui in lhmea contemporana.

Mertul autorului constd in aceeacd a avutcurajul siambiia
sa abordeze o problema extrem de complexa sisubtili, cum este cea
a relatieiomuluicu muzica.

In cadrul acesti relatii se intimpl un eveniment cu totul
deosebit: sunetele muzicak, parafrazindu-l pe autor, se
psihologrzeaza, arsufletul se muzicalzeaza.

De ce omul cinta? De ce omul compune muzica? si Ce se
intimpla cu el atunci cind cinti sau compune muzica? — mata
intrebarile pe care si ke-a pus autorul si a caror dezlegare le-a cautat
incheind aliante cu toate stinteke ce au un cuvint de spus in aceasta
privintd, incepind cu frzio logia, traversind intregul spatiu al s tiintelor
psithologice si termmnind cu filosofia. E o actiune temerara ce a
presupus multe riscuri dintre care cel mai mare a fost riscul de a
profana muzica ca artd prin scientizarea eisi a fragilza psihologia ca
stintd prin a o da pe mina gindirii afective. Autorul s-a condamnat
prin aceastd intentie sa faca echilibristcd mmntali, “sa mearga pe
muchie”, cum s-a exprimat dinsul $i — miune! a izbindit! Avem
acum h fatdo carte de zik mari, o carte despre omsitamele luicum
nu s-a mai scris pind acum in acest segment de spatm culural si
sprritual romanesc.

Prin faptul ca a discutat problemel legate de “om-muzica”

sia elborat raspunsuripertmente h ele, urcat fimd in virful stintelor
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pstologicesial celor conexe, facind uzsipunind i circuit cele mai
noi §i relevate informatii din ac este stinte.

...In final doresc si subliniez ci textul monogmfiei D lui
prof. lon Gagim constituie o realzare de virfa psihologiei muzicale
si 0 contributie certd b dezvoltarea acestui domenmu de cunoastere
umani. Imi exprim convingerea ci orice editurd, care va avea haml
sd intrevada valoarea acestei lucrari si o va prelua de kh autor,
transformind manuscrisul in carte buna de pus pe masa cititorului va
realiza un act de cultura semnificativ pentru intreg spatiul roméanesc

siun succes care 11 vaconsolida autortatea si bunul ei nume.

Dr. in psihologie, conf. univ.,
Ion Negura

seful catedreide Psihologie,
Univers tatea Pedagogicd de Stat
“Ion Creangd”, Chisinau

dk sk

29

Ion Gagim’s book “The Psychological Dimension of Music
will contitue a favourable opportunity for the readers to reflected
upon human being ampler and more profound and will increase his
knowledge of the man and the human condition in the contemporary
world. The author’s merit consist in having had the courage and the
ambiion to approach an extremely complex and subtle problkem, that
of the rehtion betwen the man and music. Within the framework of

this relation ( an entrely distinct ) event takes place: paraphrasing
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the author, the musical sounds get psychologised and the soul gets
mus i alized.

Why does the man sing? Why does the man compose music?
What happens to man when he sings or compose music 7- these are
the question that the author asked himself and for whos e dec phering
the author searched, signing an alliance with all the sciences which
can contrbute fo this matter, from phisiology, crossing the entire
space of psychological sciences, to phylosophy. It s a temerary
action that mplied many risks, the biggest of which was to profane
music as art through , by the process of scentssing it and frailing
psychology as science by handing it to the emotional thinking.

In this ntention the author condened himself to mental rope
walking to waking on the edge, as he himself said, and, what a
miracle!-hehas managed it! Now we can see a brilliant book, a book
about the man and his mysteries as has not ben written before
withinthis segment of Romanian cultural and spiritual space.

The author has accomplished it through his reference to the
problem of “man-music” relation and his having ehborated relevant
answers to them, whike sitting high on the top, of the psychological
sciences and the sciences connected to these, making use and
ntroducing into the crculation the new and the most relevant
mnformation provided by these scienc es.

Finally I would lke to emphaswze that the text of Ion
Gagim’s monograph represents a top achievement in the musicial

psychology domam and a definite contribution to the developmentof
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this domain of human cognition. I am sure that any publshing
company which will be able to catch a glmpk of the value of this
work and will take it over from the author, transforming the
manuscript into a proper book for the reader, wil produce a
significant cultural act for the entire Romanian space and wil be a

success that will strengthen tts authority and good name.

Ion Negura,

PhD n Psycology, Uniwversity Conferentiar,
Chairman at the Psychology Chair,

“Ion Creangd” State Pedagogical
Unwversity, Chisinau

kekosk

Numek Dluilon Gagim l-am cunoscut in perioada cind imi
faceam studile la faculatea “Pedagogie Muzicakh” a Univers itatii
bakene, dumnealui aflindu-se pe atunci b Moscova la studii de
doctorat. Despre el se vorbeaca este absolvent al primei promotii la
aceastd specialtate. Mai tarzm, am aflat despre activitatea
postuniversitard din publicatiile lui, care mi-au fost de mare folos in
calitatea mea de profesoard de Metodica Educatiei Muzical l UPS
“Ton Creanga”. Intihirea cu DI Ton Gagim a fost favorizati de
realizarea tezei mele de doctor, b care am avut onoarea sa-l1 am in
caltate de conducdtor. D-lui a acceptat conducerea investigatiei
mele, iar mie imi venise mult pe plhc tema propusa. De fire find

foarte sensibil §1spirtual ko muzica pe care o promoveazd pe toate
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cdile, usor am gast limba comuna. Dific ultatile siproblkmek care
apareau pe parcursul c ercefirii D-lui k solutionacu multd rabdare si
tact. Este persoanarec eptiva la tot ce tine de muzica side omul legat
de muzica.

Activitatea sa profesionald a mers in ascensiune datoritd
muncii $i perseverentei sale. De la sef de catedid “Instumente
muzicale si Metodica” a avansat b functia de decan al facultdtii
“Muzica si Pedagogie Muzicald”. Aceastd personaltate nu stie
niciodata sa se opreasca la cele atinse. Mai tirziu a devenit profesor
universitar interimar, apoi a fost als in calitate de membru al
Unmunii Compozitorior si Muzicologilor din RM, membru-
corespondent al Academiei Internationale de Stinte Pedagogice
(Moscova). In toamna anului 2004 a sustinut cu succes teza de docor
habilitat in pedagogie (muzicali). Oare ce va maiurma? Ce surprize
ne maipregateste in vitor acestneostent savant? Un luctu estecert:
el serveste drept exemplu de urmat. Ce noroc au studenti careifac
studile b un astfel de profesor. Pentru compul profesoral-didactic al
faculatii “Muzica siPedagogie Muzicakh”, cit sipentru cel al intregii
Universitati “ Alecu Russ0”,cred, este o onoare de a avea in rindurile
sale un astfelde cokg ca Ion Cagim - neostent cerc etitor, pedagog,
om de culturd, promotor al noilor idei in stintele modeme ak
educatiei.

Dr. in pedagogie, conf univ.

Mariana Vacarciuc

Universtatea Pedagogica de
Stat “Ion Creanga”, Chisinau
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A student of Music and Musical Pedagogy Faculty I had
known lon Gagim when [ was a student of the Music Pedagogy of
the Balti Unversity, when he was busy wih his Doctor”s degree n
Moscow . He was said to be a graduator of the first promotion of this
specialty. Later I found out about his post-university activity from
his publications which I found of great use acting as a professor of
Education of Music Methodology at “lon Creanga” Universty. [
met lon Gagim as a result of my doctor’s thesis,when I was honored
to have him as an advisor . He accepted managing my research work
and I lked the topic he proposed very much. Being sensible to the
music he promotes in any way made t possible for us to speak the
same language .The problems that used to appeared were solved by
him with much passions and tact .He is a receptive person to
everything and everybody dealing wih music.

His professional activity grew due to his work and perseverance. He
advanced from department Chief to the Dean of “Music and
Musical Pedagogy” Faculty. This personalty never stops after
achieving something. Later he became Ad-interim universty
professor, then he was named Member of the Union of Composers
and Musicians in Moldova, Correspondent member of the
Interational Academy of Pedagogical Science(Moscow). In the
autumn of year 2004 he passed

successfully Doctor”s thesss n Pedagogy. What comes the next?

What surprise is this researcher

105



tireless preparing for us? One thing & for sure :he s an exampk to
be followed. He is a great luck forthestudents he i teaching. For the
teaching stuff of his faculty as well as for the whol universty it & a
great honor to have the researcher, teacher, art man, promoter of

new ideas in themodern scienceofeducation that s lon Gagim.

Mariana Vacarciuc
Ph.D in Pedagogy,” Ion Creanga” PSU,

Chismau.

dk sk

Prin personalitatea lui Ion Gagim, Domeniul pedagogiei
muzicale igi poate revendica in Educatia Muzicala a Moldovei
acehsi rol priviegiat, pe care i detme pedagogha muzicakh
romaneascd §i ruseascd, gratie contrbutilor lui George Breazul si
Dim trie Kabalkvsky.

Pentru pedagogii muzicieni ca si pentru o mare parte a
mteligentiei, lon Gagim este cunoscut ca integrator al stimtei
culturii, pedagogiei, spirtualitdtii find intemeetorul si fondatorul
unei baze teoretice psthopedagogice si muzicale a domenmhi de

Educatie c ontemporan.

Renumele, de care se bucurd omul, pedagogul savantul,
psthologul muzicologul Ion Gagim, este binemertat si se valorifica
prin numeroasele sale cercetiri enciclopedice profunde, aplicate

procesului de Educatie Muzicald. Dumnealui a avut o intuitie ce
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poate insemna un domeniu atit de esential al existentei umane ca
relatia “om-muzicd”.

Origmnalitatea viziunii lui Ion Gagim asupra sunetului
muzical trebuie cautat dincolo de rasunetul multpklr sak
preocupari. Prin el sunetul muzic al inc eteaza sa fie o simpla sunare si
dobindeste calitate de vibratie a sufletului, descoperind prin el
vabrile muzicii si valorificind rmhtiile mtime om-muzicd,
demonstrind cd universul intim, trdrea ntensva a existentei,
spritualzarea nu se pot produce in afara sunetului - categorie
fundamentald a muzici. Muzica, afirma Domnia sa, realzeaza
cunoasterea suprema - cunoasterea de sme, prin capacitatea de a
conduce direct la afirmarea mdividualuluiin fiec are persoana.

Pe acest tarim pshopedagogic si filbozofic de tratare a
fenomenului muzicalsonor, conceptia luilon Gagim o intilneste pe
aceea a marelui George Balhn. Trairea muzicalhh scoate la iveal,
gratie lui lon Gagim, tocmai ac el substraturi interioare, descrise de
George Bihn, la rindul lui considerate a fi enuntia unor stari
sprituale ale Bu-luiuman.

Doar prin asemenea constatari i se clarifica lui lon Gagim
mismnea de Didact, Filosof si Educator. Prin acest trivium,

personalitatea Dluise transforma in promotor al s pirtualitdtii umane.

Dr in pedagogie, conf. univ.,
Margareta Tetelea,

sefcatedra Ins trumente
Muzicak si Metodica, USB
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Through the personalty of Ion Gagim, the musical
pedagogical domain, in the Moldovan musical education may
demand the same privikged role, that the Romanian and Russian
musical pedagogy possess, owing to the contrbutions of George
Breazu and Dimitrie Kabalevsky.

For the musician pedagogues, and for a big part of the
mtelligence, lon Gagim s famous as integrator of science, culture,
pedagogy, spriituality, being at the same time the founder of
theoretical psycho-pedagogical and musical base of the
contemporary educational domam. The fame, which enjys the man,
the pedagogue, the scientist, the psychologist, the musicologist, lon
Gagm, s welldeserved and s glrifying by his numerous profound
enc yc opedic researches, applied to the musical educational process.
He had the intution that can signify a domain so much essental of
human bemng lke the relation man-music.

The original v sion of Ion Gagim, conceming mus ic al sound,
should be searched beyond the echo of his muliple preocc upations.
With him the musical sound ceases to be a sinple one and obtains a
soul vibration qualtty, discovering trough him the musical values and
rendering valuable close relations man-music, demonstrating that the
mtimate universe, the intensive experience of existence, the
spritualization cannot be produced out of the sound- a fundamental
category of music. The Music, affirms his Majesty, realizes the
supreme knowldge- the self-knowledge, through the capacity of

conducting directly to the ndividual affrmation in each person.
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On thss psycho-pedagogic and philosophic treatment realm
of musical-sonorous phenomenon, the Ion Gagim’s view meets that
of the famous George Balan. The musical experience presents, owing
to Ion Gagim, even those nterior substrata, described by George
Balan, n his turn, considered to be the enunciation of some spiritual
states of human ego.

Only by such ascertaned facts may beclarified the mission
of Didact, Phibsopher and Educ ator of lon Gagim. By this trivium,

his pesonality transforms into a promotor of human spirituality.

Dr. in pedagogy, univ. conf.,
Margareta Tetelea, head department

Musical Instruments and Methods, USB

3k sk

Profesorul lon Gagim este un impatimit de muzica. Cartie
Dinsului sint marturia gratoare a acestei patimi care, atd se pare,
este adevarata vocatie a omului. Dimensiunea pe care o exploreaza
Ion Gagim nu este noud, or, b seria de intrebari (in parte retorice,
totusi, prin ncapacitatea omuluide-a patrunde cu ntelec tulin tainele
Faceriy implicit ale Muzicii) au constitut pajistea ( vorba poetului—
filbsof: “Turma gindurlor mele eu le pasc ca oi de aur”), dn
antichtate pina in ziklk noastre. Mai toti in loc de raspuns h
intrebari au narat sau au declarat starea lor de fascmatie, taina

pastrindu-si conotatiile initiale. lon Gagim inc earcd sa se apropie de
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aceste mustere, itinerarul sdu cumulind mai multe mijloace de
deplasare : mai cu ntutia, mai cu studile din domeniul fizicii
mec anicii, bio logiei, psthologiei muzicologiei, al filbosofiei, si, nu in
ultimul rind, al religiilor.

Preocuparik lui Ion Gagim prezintd interes si stirnesc
curioztatea.

Dr. in fiblogie; conf. unwv.,
Maria Sleahtitchi,

Decanul Facultatii
Filologie, USB

ook ok

Ion Gagim is a music passionate . His books are the living
proof of this passion which seems to be the true vocation of the man.
The dimension explored by lon Gagim © not new, as to the series of
questions ( some of them theotoric due to the man’s mability to
penetrate mentally the mysteries of the Origins, mplicitly those of
music ) have constitued “ the lacon” ( as the poetphilosophersaid in
Romanian “Tuma gindurilor mele eu ke pasc ca oi de aur” ( I feed
the herd of my thoughts as golden ships).

Almost all of them have narrated or declared the State of
being fascinated, the mystery preserving its mitial connotations. Ion
Gagim tries to approach these mysteries, his tinerary cummulating
several means of travelling mtuition, his studies in the domains of
rhisics, mecanics, biology, psychology, musicology, philosophy, and

not atlst religion.
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Ion Gagim’s concerns arise interestand provoke curios ty.

Maria Sleahtitchi, PhD Phiblgy,
Unw. Conf., Dean of the Faculty of Phib logy, BSU

skeksk

Prin lucrarile Domnieisalk (monografii, manuale, dictionare,
studii etc.) intuim numaieforturile mtelectuak depuse, pe de o parte,
sibarierele financiare infruntate, pe de aka parte. Prof. lon Gagim a
zbutit s4 demonstreze consecvent si cu lux de amanunte ca Tu si
Muzica constituie un TOT armonios, sa spulbere persuasiv ideea
preconceputd cd muzica e, pur si simplu; cintare, voce, executie,
nterpretare, compoziie, sd imbambateze spirtele sceptice privind
mtegrarea culturald romaneasc a, balcanica, europeand, mondiala etc.,
sd certifice, Tn ultima instantd, ca un pedagog de muzicd poate (51
trebuie) sa posede, deopotriva, calitatiside muzicant, side muzician,
si de muzrolog, si de fibsof, si de estetician, si de psiholog, de
estetician side filolg side teolog.

Dr.1n fib logie, conf. univ.,
Gheorghe Popa,
sef Catedra Limba romana, USB

dekosk

Through his book (monographs, textbooks, dictionaries,
research woik) we can only goes the efforts made on the one hand

and the faced financial barriers on the other hand Prof. lon Gagim
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has managed to demonstrate and to elaborate on the theory that you
and Music make a harmonious unty, to persuasively shatter the
preconceived idea that music is merely the act of singing, melody
rendition performing composiion to encourage those sceptical about
the mtegration m the Romanian European World Culture etc., to
certify eventually, that a Music Pedagogue can (and must) posses at
one and the same time, qualties of a musician, of a musical expert,
of a musicologst, of a philosopher, of an aesthetician, of a
psychologist, of a phiblogist, of a teologue.

Ghe oghe Popa,
PhD, Uniwversity Conferentar,

Chairman at the Romanian
Language Charr, BSU.

ook ok

Omul este setos de unitatea In toate domeniile: in filozofie
aspira la untate de gind; in viata socialhi — k o unitatea de vointa; in
actul mbirii — lk o unitatea de sentiment; In actul religios se
urmareste o unitate de viatd Toate acestea in echilbru adunate de
muzica descopera expresia sacrului pe auzul tuturor. Nu mistica,
ciintelepc mnea constituie s firstul fresc siaceastd idee se desprinde
fikh cu fild din cartle nilon Gagim.

Lidia Noroc-Pinzaru

Sefa Direc tiei Cultura,
Bilti artistd emerita
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Man s craving for unity n all the domain: n philosophy he
aspirres to uniy of thoughts in his social life-to unity of feelng, in
his religious deeds he seeks life unty. All those, well-balanced and
connec ted by music discover the expression of the sacred thatcan be
heard by all It s not Mysticsm but wisdom that constitues its
natural ending and this idea can be grasped from each page of lon
Gagim’s books.

Lidia Noroc-Pinzaru,
Chief of the Direction for Culture, Balti.

dk sk

In viata fiecarui din noi existi persoane cu care dorim si
comunicam si temek de discutie niciodatd nu se epuizeaza. Prin
comunicarea cu dl lon Gagim lumeadmn jur se transfigureza.

[l cunosc din 1981. Eram studentd la Facultatea Muzica si
Pedagogie muzicald, ar dlprofesor — curatorul grupei academice din
care faceam parte. Felul de a gindi, vorbi si aprecia lucrurik l-au
facut sa se deosebeascd de ceialti Om de o mteligenta rard, daruit
muzic i, cumpatat in tot ce face, intelept in otcespune.

Datorita Dlui am citt multe izvoare dn domeniul filos ofiei,
psihologici si pedagogiei artei In discutie pe marginea celor citite
am descopert noi realtati ale fenomenului muzicii Tin mul la
notunea starea de cint, pe care a lansat-o, ne mai vorbind despre
toate cartle publicate, pe care le recomand pentru kcturd tuturor.

Daca noi ne-am ndascut in sunet §i din sumnet, apoi apucdm sa
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constientzdm acestea prin lectura cartilor scrise de lon Gagim;
desprindem abordarea filosoficd a raportului Om-Muzica h propria
viatd. Preluind expresia de la Academicianul rus Dm Kabakvsky,
prin cek scrise dl lon Gagim cultiva sufletul si cugetul studentior
facultatii Muzica si Pedagogie muzicalhi sinu numai.. Siin acest
sens il mvidiezi fiindca in formarea lor profesionald isi aduc
contrbutia cercetirie stintifice recent aparute (autor find Ion
Gagim) — cerc etari atit de mult solic tate cu 15-20 de aniin urma.

In cadrul unei sedinte a Laboratorului Curriculum (Insttutul
de Stinte ale Educatiei Chigindu), DL Ion Gagim a mentionat, ca
cerc etarea stintifica il reprezintad pe cercetator. Asispune, ca dl lon
Gagim, dr.habilitat in pedagogie, profesor universitar interimar,
Decanul Facultitii Muzica s1 Pedagogie muzicald reprezintd

Universtatea “A.Russo0” din Balti pe scara mnternationak

Metodst-coordonator
Marina Morari

Secti Studi, USB

ek

In the life of each of us there are persons with whom we
wish to communicate and the discussion subjects never end. While
communic ating wih Ion Gagim the surounding world trans figures. |
have known him from 198 1. I was a student at the Faculty of Music
and Musical Pedagogy and Mr. lon Gagim was the curator of the
academical group to which I belonged. His way of thinking of
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talking and of valuing the matters showd him different from the
other. A person marked by a rarly encountered intelligence,
dedicated to Music, moderate mn everything he did, wise in
everything thesaid- this is Ton Gagim.

[ have read many sourses in the Philosophy, Psychology and
the Pedagogy of Arts domains due to him. Whik discussing what I
have read I have discoved new realities of the Music phenomenon. I
care much of the notion “smnging state” that he crculted without
taking into consideration all his publshed books, whrh I
recommend to everybody for reading. If we are born in a sound
space and from sound, then be begin to be aware of it through the
process of reading lon Gagim’s books, we mfer the phiosophical
approach of the connection “Man-Musc” mn our own lives. Talking
over the expresion of the Russian Academician Dm. Kabalevski,
through what he has written, Ton Gagim mproves the soul and the
mind of the Students of the Faculty of Music and Musical Pedagogy
and not only thers. In this cicumstances, I envy him, because the
recently appeared scientific research by lon Gagim — investigating
that were much solicited 15-20 years ago — contribute to the students
“Professional trainning.”

At a meeting of the Curriculum Laboratory (The Institute of
Educafronal Sciences, Chignau), Ion Gagim mentioned that
scientific mvestigation marked him as a researcher. I would saw that
Ion Gagim, PhD (Doctor Habilitaty n Pedagogy, ad-mterim
Universty teacher, Dean of the Faculty of Music and Musical
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Pedagogy, represents Balti State Unwversity “Alecu Russo” on an
mternational s cale.

Marina Morari,
Coordmnator mehodologist,
Education Section “A. Russo” Universiy

ko ok

Fiind studenta Dlui lon Gagim, admiram capacitatea sa de a
convinge si de a explica fenomenul complex al muzicii in termeni
accesibili. Anume din acea perioadd sit ferm convinsa ca
multstimatul profesor este hzestrat cu darul dumnezeesc de a
transpune misterul muzical in limbajul verbal astfel incit simplkle
enunturi despre arta muzicii se transforma in rugacune prin voc ea-i
calda, moderata si armonioasa. De aceea orele promovate de D-lui
sint neobisnuite dupa continut si forma, find patrunse de meditatie
profunda.

La Facultatea Muzica si Pedagogie Muzicali a Univers itatii
de Stat “ARusso” DI Gagim este o personaltate: profesor
universitar. membru corespondent al Academiei Internationak de
Stinte Pedagogice, membru al Un iunii Compozitorior din Moldova.
Profesorul promoveaza o noud viziune asupra muzicii printre colgi
si studenti, publicind pentru ei numeroase lucrdri in domentu,
adeseori cu rasunet peste hotare. In cele trei monografii ale sak:
“Stinta s1 arta educatiel muzicale”, “Omul in fata muzici?’,

“Dimensune psihologicd a muzicit’ , DI Gagim cerceteaza
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fenomenul muziciinu doar ca pe o arta specifica, cica peo stintd cu
obikective concrete, cu principi si metode bine determinate, cu
ac tivitati muzical-didactic e dezvaluite pe larg. lon Gagim a reust sa
elaboreze noi dscipline fundamentale ca: Psihologia Muzicii
Filosofia Muzici, Muzicosophia. Arta auditiei muzicale, apreciate de
studenti ka justa lor valoare. Cu spritul sau lucid, el contribuie k
constiturea artei muzicale ca parte indspensabili a vietii umane,
care presupune cunoasterea lumii prin intelepc unea muzicii Decan
al Facultati Muzica si Pedagogie Muzicak, lon Gagim se pronunta
atit pentru propagarea muzcii (prin oferirea posibiltatii studentilor
de a continua studiil postuniversitare in cadrul acekiasi facultdti, la
masterat si doctorat, prin colaborarea fructuoasda cu diversek
mstitutii culturale: scoli de muzica, licee, colegii, teatru), citsipentru
propagarea eipe hrg (prin mtermedul concertelor si concursurior
sustinute de studentii facultdatii kb nivel national §1 mternational,
emisiunilor radio sitekviziune).

Om al sufletului, Domnia sa pledeaza nu numai pentru soarta
muzici, cisipentru destinul studentilor, fiind pentm ei un Prieten
fidel, cu o mima ce radiazd lumna, caldura si bundvointa. Pe buna
dreptate, Dnul Profesor este considerat ingerul pazitor al facultatii,

indeplnindu-si misiunea cu devotament si daruire de sine.

Asstent unm.
Lilia Arcea,

magistiu in muzica
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Being a student of Mr.Gagim, I admired his abilities to
convince and explan the complkx phenomenon of music in
accessible terms. Namely from this period I have been convinced
that the professor has the God’s gift to transform the mystery of
music in every day speech, so that sinple sentences about the art of
music change into prays through his kind, moderate, harmonious
voice. That's why his lectures are unusual in content and form, being
fullof deep medtation. At the Music and Musical Pedagogy Faculty
the A. Russo’s State University, Mr.Gagim is a personality:
Universty Professor, Corresponding Member of the International
Academy of Pedagogical Science, Member of the Union of
Composer in Moldova. The Professor brings a new vision over music
among his colleagues and students, publishing a great number of
works m the brunch, that often have resonance abroad. In the three
monographs of his?”” The Science and Art of Musical Education”,
”Man Vis-a Vs Mustc” and "Psychological Dimension of Music,
Mr.Gagim w orks on the phenomenon of music not only as specific
art but as a science wih real objctves, wih well determmned

principls and methods ,accompanied by musical-didactic activiies

largely revealed. Ion Gagim managed to elborate new fundamental
subjcts as: Psychology of Musi, the Philosophy of Music, and
Musicosophia, the Art of Listening, appreciated by his students at
their value. Having a lucid sprit, he contributes to theconstitution of

musical art as an indispensable part of the human life that supposes
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familarzing the world through wisdom of music. As Dean of
Faculty, he is for music propaganda(offerng the students the
possibilities to continue their post university studies at the same
faculty for master”s, doctorate in collaboration with different cultural
mstitutions: art schools, lyceums, colleges, theatres), as well as for its
large propaganda(via concerts and contests presented by thestudents
at a national and nternational kevel Radio and TV Programs).
He s a kind man who pleads not only for the fate of music, but for
the fate of students as well, being a true friend for them, having a
light-bringing warm and kind heart. He i farly considered the angel
of the faculty, fulfilling his mission with devotion.

Lilia Arcea,

Lecturer, Master m Music

dk sk

Pentru a patunde in tamek Mariei sale Muzica pe inga
congtintd, gindre, imaginatie mai este necesar un indrumator, cel
care in mod metodic, sistemic, pas cu pas va deschide lumea
suprasensibili a acestei arte. In persoana Dlui Ion Gagim am intilnit

acel indrumator emdit — CTITOR SPIRITUAL PRIN ACTUL

SONOR. Cel care mi-a transfigurat constiinta intr-un cadru vizionar
specific de intelegere launtric d profunda a Mariei sale Muzic a.

Cu evhvie ma coplksesc ammtirik din anii studentiei, care
sint nemylocit legate de cursul “Arta auditiei muzicale”, promovatcu

mare succes si rasunet de Dnul profesor lon Gagim, care cu mare
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rabdare sidaruire de sine ne cultiva finta prin muzica, prin legile
sprituale ale sunetelor.

Cita pasiune, emoti, trdiri gust ekvat!

Etapa urmatare e cunoastere, constientizare a mesajului
sonor o parcurgem h prekgerik D luiprofesor, care explicit sigradat
ne inita In adevarata ume a Muzic i.

Printre cei dmtii care totalmente s-au darut actului de
cercetare fibbsoficd, muzicologicd, pedagogicd, pshologica,
metafizicd a muzicii in relatia strinsa a acestor aspecte este Dnul
profesor Ion Gagim.

Prin vasta sa activitate stintificd si1 educativa, prin
numeroasele lucrari pentru profesori si studenti , Dnul profesor a

ridicat la o treaptd superioara semnificatia educativa a Muzicii

Asistent univ.
Victoria Crisciuc,

Doc toranda, USB

kkosk

To penetrate in the mystery of Its Majesty Music besides conscious,
thinking and imagination a guide is necessary, the one who in a
methodic and scientific w ay, step by step will open the supersensble
world of this art. I discovered this guide in Ion Gagim’s existence-
Spiritual Founder Through Sonorous Act. He is the one who
transfigurated my conscious in a specific way of a deep mner

understanding of music. Memories from my unwersty life fulfill my
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soul wih piety and are directly linked with the course” The Art of
Musical Audition”, taught successfully by professor lon Gagim who,
with much patience and abnegation, develops our personalty
through music and spritual hws of sounds.

How much passion, experience, taste and how many emotions are
present n aman!

The next step is knowledge, realzation of the sound message, we
have found out at his lectures that fully exphmn , elucidate and
mnitiate us m the true world of Music.

Among the first peopl that absolutely dedicate their lives to
phiosophical, musicological, pedagogral, psychological
researc hers, music metaphysics in close relation to these aspects i
professor Ion Gagim. Through his immense scientific and educative
activities, through a lot of works for students and teachers, he raised

the educational significanceof Music to the superior level.

Victoria Crisciuc,
Lecturer, Doctorate,
State University, Balti

kekosk

Dacacmneva, fard un anumit subtext, m-ar intreba, cum e de
lucratcu Dnul Ion Gagim, i-as raspunde fard ezitare: si usor, $igreu.
Usor, pentru ca in persoana Dlii ai un veritabil profesor de
pedagogie muzicald siun scust indrumator stintific (fie ca iti ofera

generos consultatii, privind scrierea tezei de licentd sau a celei de
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magistru, fie ca te pune h curent cu “proaspeteke” descoperiri in
domenul pedagogici muzicak).

Totodata, e greu de colaboratcu Dnul lon Gagim, deoarece
Domnia sa detestd superficialitatea, diktantsmul, farseismul in
colhborarea de orice gen.

Ceea ce as dori sa remarc in mod special, ¢ faptul ca
postazele, in care Fam surprins pe Dnul Ion Gagim — de profesor
unwversitar, de coordonator stintific, de administrator al facultdtii
devin oarecum mai limpede conturate, daca sint raportate h ipostaza
de baza, in care chiar se complce Dnul lon Gagim — cea de Om.
Probabil, tocmai aceasta postazi a Dlui lon Gagim mi-a ajutat sa
inteleg mai bine rationamentul ni Lucian Blaga: “cuvintele biblice
ca “Dumnezeu a facut pe om dupa dupachipul siasemanareasa” nu
inseamna ca Dumnezeu ¢ un om in cer, ci lnseamna ca omul e un

Dumnezeu pe pamint”.

Marina Cosumov,
Masteranda, USB

If somebody asked me, without a certain subtext, how i it to

work with Mr. Ion Gagim, [ would answer without any hestation: as

much easily as difficult. Easily, because n the personalty of Mr.
Gagim you see a veritable professor of musical pedagogy and a
skilful scientific guiding (ether because he, generously, offers you

consultations, about the writing of lycense or that of master, or
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because he mforms you with fresh discoveries in the musical
pedagogy department).

At the same time, it i difficult to co-operat with Mr. Ion

Gagim, because his Majsty detests the superficialty, the
dilettantis m, the hypocrite, in cooperation of any kind.
What I would remark here, in a special way, s the fact that the
hypostasis, m which I surprised Mr. Ion Gagim- as a universty
professor, a scientific coordinator, an administrator of the faculy-
bec omes, somehow more dstinctively outlned, if they are reported
to the basic hypostasis, in which even Mr. Ion Gagim s indulged as a
Man. Probably, this very hypostasis of Mr. Ion Gagim helped me
understand better the reasoning of Luc ian Blaga: the bible words that
“God made theman in his own image” do not mean that the man s a
God on the earth”.

Marina Cosumov,
Master’s Universty “Alecu Russo” Bilti

dk sk

Este destul de greu sa realizezi obiectiv portretul unui om,
dar aproape imposibil este sd realizezi portretul unei personalititi
remarcabike ca decanul facultatii de Muzica si Pedagogie muzicah,
domnullon Gagim, personaltate ,,tesutd” cu fir rosu pe fiele storiei
facultatii dar nu numai... Fiind de o modestie care astazi b noipare
a fi venta de pe alta planetd, schimband calitatea timpului, ,,cel mai

ferictt dintre nefericiti” si ,,vesnicul cdutdtr de interogati”
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abordeaza probleme care nicinu exista (!) pentmu ceice ,,pot doar
gandi”.

De ce ,cel mai fericit dintre nefericit?’? Pentru ca orce om
cu har pluteste intr-o uriasa lacrimd de ftristete, prin prisma céarei
vezi auzi, simtitoate adevarurie sineadevarurike, toate dreptatike si
nedreptitie lumii — acestea te Intristeazd. Si... cu stupefianta-i
seninatate nu se ascunde in culsek eu-lui si nu pune lacat l gura
adevarului Dn contrd, cu harul scrisului in suflet si in cuget,
Dumnealui scrie pentru vazatori si auzitory tuburdnd starea de
mertie, stereotipurile perceptiei, tihna conceptiel. ,,Cuviincioasa
demnitate” si logica nelnstitoare a profetilor i Emil Cioran,
George Balan, in scrierite Dumnealui dau ghs ,,scrisulut’ ticerii
mprimand o vitaltate aparte siafec tune cruzimii adevarului.

Cercetand Muzica sifacand din ea un cult, Dnullon Gagim
cauta, de fapt, raspunsuri b marile intrebari alke Vietii Precum
muzica nu va inceta nicicand sa fie una din marie mistere ale vietii
lh fel s1 domnul Ton Gagim, cred, nu va inceta nicicand sa fie un

nesecat zvor de adevar.

Tatiana Buliga, studentd la Faculatea
Muzic d siPedagogie Muzrah

%k oskk

It s difficult to achieve objectively a man’s portrait, and

nearly impossibk to achieve the portrait of a remarkablk personaliy,
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like the Dean of Music and Musical Pedagogy Faculty, Mr. Ion
Gagim, a personalty marked in red on the historical kaves of the
faculty, but this is only... As he s of a modesty, that seems to have
arrived from another plnet, changing the time’s quality “the
happiest from the unhappiest” and “the eternal searching man of
mterrogations” deak with problems, that can’t even exist (!) for
those thatcan just think.

Why the “happiest from the unhappiest?” Bec ause each man
with grace floats mto a big immense tear of sadness, through the
prism of which, you can see, hear, feel all the truths and the lies, all
the justice and the injustice of the world-it saddens you.lon Gagim
has the gift of the soul and thinking, so hewrtes forsensblk people
excting the state of merti, the stereotypes of perception and quiet
views. Decent pride, and anxious logic of the prophets of Emil
Cioran, George Balan, he adds sound diffects to the silent writing,
giving a special vitality and affection in his works.

Searching Music and doing acult from &, Ton Gagim seeks,
m fact, answers to the big questions of the LIFE. As Music will
never stop to be one of the greatest mysteries of life, so willnot Ion
Gagm. I think he will not ever stop t be a perennial spring of the
truth.

Tatiana Buliga, a student

of the Music and Pedagogral Music
Faculty
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Atheneul Universitar

Ion Gagim coordoneaza activitatea Atheneului Universitar -
ciclu de actiuni educational, desfasurate in afara orelor de curs si
destimate completdrii culturii general a studentior si tuturor
dortorior, orientate spre educarea, culturalzarea si spirtualizarea
vittorilor specialisti aptisa se ncadreze in viata societdtii moderne:
lansari de carte, concerte, discuti pe domenii de interese, mese
rotunde, audtii muzicale, emisuni radiofonice, intdlhri cu
personalititi din diferite sfere ale artei si stimtei s. a. Motivatia
actiuni constd in a corecta lipsurie din liceu (scoakl), de acomplta
cu informatie, notiuni care au survenit ulterior etapei de scolarizare
terminate, de a oferi o sansd martd absolventului de facultate,
mdiferent de profil, care inconfruntarea cu vata sicultura europeana
sa faca fafi onorabil Actunea se incadreazd in conceptul de
“Invatamant continuu”, care asigura o receptivitate martad la nou si
mai ales stimuleaza capaciatea de a recepta informatii care cultiva

personalitatea sicaracterul

Mostra de Afis (scrisia de L Gagim) care anuntid una din
activititilep ermanente ale Atheneului

Crezi in tine insuti? Stii pana la capat cine esti, cedoresti cu
adevarat? Ai vrea sa te transformi, sa devii altul — cel esential,
profund? Stii de existenta a doua lumi— cea din afara ta si cea din
interior? In care din ele trdiesti cu adevarat? Intr-un cuvant “Te

cunosti pe tine msuti?”’

126



La aceste i alte multiple intrebari, ce tin de lumea
interioara, de sufletul si spiritul uman, iti poate da raspunsuri
.MUZICA. Mai mult ca atdt, ea te poate ajuta sa le faci reale, vii.
Pentru ca muzica nu exista pentru ea msati, ea exista pentru TINE, si
nu doar pentru desfatarea ta, ci pentru a te ajuta sa te edifici
spiritualiceste, sa-ti raspunzi la cele mai profunde intrebari, sa-ti
construiesti viata, viitorul, sa-ti orientezi existenta spre adevaratul ei
sens.

Daca dovresti sa comunici la direct cu Mozart, Bach, Vivaldi,
Chopin si alfi titani ai gandirii si simtirii umane, daca dorvesti sa afli
cu adevarat ce este SUNETUL, in care ne ducem existenta zilnica
fara ca sa ne dam seama, daca doresti sa afli despre ce vorbeste
TACEREA si cumpoate ea deveni prietenul tiu cel maifidel si dacd

doresti sa impreunezi toate aceste fenomene tamice: MUZCA-
SUNETUL-TACEREA-TU — frecventeaza cursul facultati ,, Arta

auditiei m uzicale’in fiecare marti, ora 16.00.

University’s Atheneu

Ion Gagim kads the activity of the University’s Atheneu — a
series of educational activities which take place after chsses and aim
at completing the lacks in the general culture of the students and
other eagers. It is oriented towards education dissemination of
culture and sprit of the future spec alists so that, they become abk to

nvolve themselves m the modern society life : launching of books,
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concerts, discussions m the fields of mterest, round tables, musical
hearings, radio programmes, meetings with personalties from
different spheres of art and science and others. The motivation of the
activity consists in comecting the lacks of high school education,
completng them with mnformation ideas which have changed
subsequently the already finished stage of schooling, m offering an
enlrged chance to the graduates of the faculty, no matter the profik,
who can ok respectable whie confronting the European life and
culture. The action s mvolved m the concept of Continuous
Traning, which ensures an enhrged responsiveness tow ards the new
elements and more than that, t stimulates the students capacty to
receive Information, a fact which cultivates character and
personality.

Ne xt you can see the sample of a poster written by Ion
Gagim, which announces one of the permanent activities of the
Athe new

“ Do you believe in yourself? Do you know yourself well
enough? Do you know what you really want? Would you like to
change, to become a different person — one that is essential, and
profound. Do you know about the existence of the two words,- the
one outside of you and the one inside of you? Which word do you
really belong w? In simple words, the question is: Do you know

yourself? “
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To these and to the other multiple questions which are
connected to the inside, to the soul and to the human spirit its ...
Music can help you to make these questions real, alive. Because
music doesn’t exist for itself it exist for you and not only for your
delight but for helping your spiritual enlightenment, to help you find
the answers to the most pofound questions to build your life, your
future, to orientate your existence towards its real meaning.

If you want to comnunicate with Mozart, Back, Vivaldi,
Chopin and other great men of human feelings and thoughts directly,
if you want to find what the sound is, the sound in which we lead our
daily existence withoutnotice of it, if you want to find what Silence is
speaking of and how it can become your devoted friend and if you
want to unite all these unique p henomena: Music - Sound — Silence —

You , attend the optional classes : “ The art of Musical Audition”
every Thursday at 16.00.
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LUCRARI STIINTIFICE. CURSURI
$I PROGRAME UNIVERSITARE

SCIENTIFIC WORKS. UNIVERSITY
COURSES AND PROGRAMMES

1981

Gagim, 1. Muzica in viata elevibr / I. Gagim // Invitimintul
public. — 1981. — 7 oct — ( Cucaract. chr.).

1984

Gagim, [. Audierea muzici k lectii/ I. Gagim // Pedagogul Sov.
— 1984.— Nr.3.— P.51-63.— (Cu caract. chir.).

Gagim, [.F. Trainic fundament stintific : [Rec. la cartea:
Anpakcuna O.A. Metouka My3bIKaJIbHOTO BOCIIUTaHUA. — M. :
Ipocsemenue, 1983. — 222 ¢.] / nvatimntul public. — 1984. —
17 mart. — (Cu caract. chr.).

1985

My3bpKaIbHBIA HHCTPYMEHT B pyKax yuuTtens. Mcmoss3oBaHue
OasHa (aKKOpIEOHA) HA YPOKE MY3BIKH B OOII €00 pa3oBaTe IbHOM
mkosie: Meto. peK OMEHIAIMK JIJ15C TYICHTOB MY3 -Tiefl. (ak. /
M-Bo Beicui. u cpen. cuen. obpazoBanus MCCP; BITIA um.
A.Pycco, Kad. urpst Ha My3. nHC TpyMeHTax ; cocT. L ®. [Naxum;
o1B. pen. C.®. Kpouropy. - K:KI'Y, 1985.-26p.

laxum, No.. CounHeHue WHC TPY MEHTAJIbHOTO
aKKOMIAaHEMEHTa K IIKOJbHBIM MeCHsM : ( B 0asHHO-akKopaeoH.

dakType) : Metoa. pekoMeHZaUHMU YISl CTyIEHTOB My3.-Ti€].
¢dak. / Coct. L.®. INaxum; OtB. Pen.C.®. Kpoutopy ; Pen. EM.



10.

Moty3enko; BI'TIM um. APycco. Kadp. wurper Ha My3.
nHc Tpy MeHTax . — K.: KIITM um. C.JIa3o0, 1985. - 52 p

laxum, N.O. Opuentp — metonuka / L.O. Naxxum // My3bika B
mK.— 1986. - Ne3. - P.17-20.

1987

INaxxum, N.D. B3anMocB 36 MCIOTHUTEJIECK OM M METO IMUYSCKOM
MOJIFOTOBK C TYJICHTOB MY3BIK &TbH O-TI€J1ar Or H9ec KOro
dakynpTeTa MeIruHC TUTYTa B MHC TPY MEHTaJIbHOM Kiacce (OasH)
: ABtoped. awc... kaua. nex. Hayk / WM ®. Iaxum; MI'TIN um.
B.WJlenuna. — M., 1987.— 17 p.

1990

laxum, WN.®O. HaTerpaumMoHHBIE NOpPOLECCH B CUCTEME
noArotoBKku yuumtens wmy3pku /  WN®. Taxum // Pec-
nyOJIMKaHCKasi HayyHO-MeTojmdeckass koHgpepenuus : Tes.
noki. (Tupacmonp, 1-10 okT. 1990 r.). — K, 1990. — Y.l:
Ilc ux onoro-nezgar oruyeck ve, O0IIeC TBEHHbIE W T'yMaHHUTapHBIE
Hayku —P.100-101.

laxum, N O. «lleparormyeckoe IMepeoCMBICIEHHE» My3bl-
KaJIBHOTO B HWHCTPYMEHTAJIBHOM KJjacce My3meadakynbreTa /
N.®. Taxum // TloBbimenue »3dQekTMBHOCTA TMpoirecca
oOyueHHUs] CTyJCHTOB B BBICIIMX Y4YE€OHBIX 3aBEICHUSIX

pecnyosvku : CO. MaTepHaioB pecIl Hay4. — NpakT. KoHd. ( 22-
23 mas 1990 r.) / BITIM um. A.Pycco.— Bams, 1990. — P.78-79.

1991

Gagim, I. Remterpretareapedagogica a lucrarii muzicale : Schita
teoret. / I. Gagim; Inst. pedagogic de stat “A.Russo” din Balti
Red. lit. Maria Slkahtitchi. — Briceni 1991. — 14 p.
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11.

12.

13.

14.

15.

16.

17.

132

Gagim, [. Rezerve “didactice” ake acompaniamentului : (Indicatii
metodice pentru profesorii si studenti fac. de muzicd si
pedagogie) / I. Gagim; Red. st. SF. Croitoru; Red. lit. Maria
Skahtitchi IPSB “A.Russo”. — Briceni 1991.-17 p.

Crotoru, S. Muzica si pedagogia : Pregatirea 1nvatatorior de
muzica la Inst. ped. din Balti/ S. Crotoru, A. Popov,I. Gagim //
Faclia. — 1991. —27 dec.— P.5.

lNaxum, .. Bo3ppamienue 3abpitoro Hacieaus BIL I'yropa
KaK aKkTyalbHas mIKoJbHas mpodmema / N.O. Taxum, M.H.
Mnsxmuukuii // BukopucTaHHS CHAIIIMHA TOBEPHYTHX 1
3a0yTMX JM4YB HAyKW Ta KyJbTyphl B HaBYaJIBHOMY IMPOIIEC i
MeIarorMHOro By3€ Ta Imkosau: Te3. pecn. MuwkBy3. Hayk.-
npakT.koH(]., PoBHO, 29-31 1paBusa 19991r.— PoBuo, 1991.- U.3
Bonpocel nenarorvk v v 1ic uxosior un. — P94-95.

laxum, . ®. M3yyeHue coOnpoBOKIEHUS MKOIbHOW MECHU B
WHC TpyMeHTAIbHOM KJiacce / WM. Taxwum; Jlut. pen. M. H.
naxmukas; BITINum. A.Pycco.— bpmiens, 1991.— 16 p.

lNaxnm, N.O. [legarormdeckoe nep eoc MbICI EHUE My3bIKaJIbHOTO
NpOMBBEeHUS KaKk YycioBUE d(MPEKTUBHOCTA BOC MPHUATUS €TO

yuamumuc st / N.®. Taxum; BI'TIM um. A.Pycco. — Bpuuens,
1991.- 14 c.

1992

Conceptia educatiei muzicale in Invatdmintul preuniverstar /
E.Coroi, T. Chiriac, S. Crotoru, 1.Gagim // Valntek reformei
invatdmintului — Ch., 1992. — Partea IV. — P.4249.

Gagim, I. Conceptul Asachi-Haret de promovare a muzicii in
scoali si unele modalititi de actualizare a i / 1.Gagim, M.
Skahtitchi / Modaltati de perfectionare a Invatdmintului din
Republica Moldova : Culg. de teze a conf. st. / U.S.B
“ARusso.— Ch.,1992. — P.160-162.



18.

19.

20.

21.

22.

23.

24.

Gagim, [. Despre programa cursului “Metodica educatiei
muzicak in scoalh generald / 1. Gagim // Modaltati de
perfectionare a Invatamintului din Republica Moldova : Culeg.
de tezeaconf. st. / US.B. “ARusso”— (h., 1992. - P.163-164.

Modalitati de perfectionare a invatdmintiui din Republica
Moldova: [Culeg. de teze a conf.st-pract.] / Univ de Stat
"A.Russo" din Bili; coord. Mihai Sleahtitchi red. st. Svetlana
Jurat, Lidia Stupacenco, Ion Gagim. - Ch.: Ed. Encicl
"Gh.Asachi', 1992. - 247p.

1993

Gagim, lon. Dictionar de muzicd: rus-roman, roman-rus =
My3bKanbHbll crioBapb. — Balty, 1993.— 167 p.

Metodica educatiei muzicale in scoak : Progr. pentru colegiul
muz. -ped. / Alcat. 1. Gagim; Min. Stintei siInvatdamintului al
RM. - Ch.,1993.—12p.

1994

Gagim, [. Dictionar de pedagogie muzicald rus-roméan / I. Gagim,
M. Skahtitchi. — Ch.: Stiinta, 1994. — 207 p. — (SOROS
Foundation-Moldova).

Programa de educatie muzicali : Pentru invatamintul preuniv.
(cl I-VIII) / Ak at. E. Coroi, V. Vasik, S. Crotoru, A. Bors, A
Popov, I, Gagim; Min. Invitimintuluial RM; Inst. de pedagogic
sipsthologie. — Ch.: Lumina, 1994.—-42 p.

1995
Conceptia educatiei muzicale in invatamintul preunwversitar / T.

Chriac, E. Mamot, C. Rusnac, S. Croitoru, A. Popov, E. Coroi,
A. Bors, I. Gagim.- Ch., 1995.- 11 p.
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26.

27.

28.

29.

30.

31.
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Gagim, [. Dimensiunipsihologice ak gindiriimuzicale : Tez. ref.
/ 1. Gagim // Realizdr1 si1 deschideri stimtifice. Conf. jubiliara. —
Balti 1995.— P.72.

Gagim, [. Din storia invatamintului general roménesc / [.Gagim
// An. st. /Univ. “A.Russo” Balti(ser. noud). — 1995. — T XVIII,
fasc. Psihologie-Pedagogie. — P.59-61.

Popov, A. Studierea aprofundata a artei muzicale in invatdmintul
preuniversitar general : Conceptie si sisteme / A. Popov, 1.
Gagim, S. Crotoru // An. st. / Univ. “A. Russo” Balti(ser. noua).
— 1995. - T.XVIII, fasc. Psihologie-Pedagogie. — P.57-58.

1996

Gagim, I. Metoda de acordeon : (Man.
pentru cl. 1 cu aprofundare in arta
muzicak) / I. Gagim, V. Sasu; Univ.
De Stat “A.Russo”; Fac. Muzica si
Pedagogie Muzicala. — Balty, 1996. —
60 p. cunote.

Gagim, Ion. Stinta si arta educatiei
muzicak / Ion Gagim. — Ch.: ARC,
1996.—223 p.

lon Gagim

STINTA 81 ARTA
EDUCATIEI MUZICALE

Programa educatiei muzicale in clasa
a 9-a :Invatdimintul gimnazial / Ak at.
I. Gagim; Min. Invatimintuluial RM. — Ch.: Lyceum, 1996. — 10
p-

1997

Gagim, 1. Educata muzicah — exigenfele unei noi vzuni / lon
Gagim // An. st / Univ. “Al I. Cuza” din lasi (seric noua).
Stiinte ke educatiei. — 1997-1998. — TI-II. — P.199-206.
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33.

34.

35.

36.

37.

38.

39.

40.

41

Gagim, I. George Balan si “mustosophia” : [ muzicolog oman
din Germani] / I. Gagim // Lt. siarta. — 1997.—25 dec. —P.6.

1998

Educatia muzicak: clasele I-1V: Curriculum dsciplinar / E
Coroi, A. Bors, S. Crotoru, I. Gagim // Curriculum scolar.
Clasele I-1V. — Ch., 1998. — P.173-191.

Educatia muzicali: clsele I-IV : Curriculum disciplinar / E.
Coroi, A. Bors, S. Crotoru, I. Gagim // Curriculum scolar.
Clasele I-1V: Brosura mformativa. — Ch., 1998. — P.43-46.

Gagim, [. De ce omul are nevoie de muzica? / I. Gagim // Lt. si
arta.— 1998. — 12 mart.

Gagim, lon. Initiere in arta de a asculta si intelege muzica / Ion
Gagim // Lit. si arta. — 1998.—24 sept. — P.6.
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DIN CUPRINSUL CARTILOR
FRAGMENTE DIN CARTI

Domeniul Pedagogia muzicii

Gagim, L. Stiinta si arta educatiei muzgicale
/LGagim .- Chisindu: Stiinta, 2004. -222 p.

Cuprins:

invatdamant muzical general.

Prefata

Introducere

Capitolul  ini. Probleme
fundamentale de educatie
muzicakh

1.1.Arta, necestatea si actmnea
el.

1.2.Specificul muzicii ca gen de
arta.

1.3.Arta muzcali ca obiect de
studiu in invatamantul general
1.4.Lectia (ora) de muzica.
1.5.Profesorul sc olar de muzica.
1.6.Principii §1  metode de

1.7.Apttudinik muzicak sirolul lor in activtatea muzicala.

1.8.Perc eptia muzicali — alfa i
1.9.Fomede mntiere muzicala:

omega activitdtii muzicale.
prezentare generala.

Capitolul doi. Activititile muzical-didactice si tehnologiile lor

2.1.Auditia muzicii
2.2.Cantul vocal-coral.

2.3.Insusirea cunostintelor muzicale si despre muzica.

2.4 .Citt-scrisul muzical.
2.5.Activtatea muzical-ritmica.

2.6.Creatia muzical-artistica a elkevilor.

2.7 Jocul muzi al.

2.8.Executarea h instrumente muzic ale pentru copii



2.9.Caracterizarea muzicii
Capitolultrei. Probleme speciale de e ducatie muzicak
3.1.Aspectul docimologic al invatam antului muzic al scolar.

3.2 Tema pentru acasa (lucrul independent) lk obiectul ,,Muzica”.
3.3.Activitatea muzicaki extrascolara.
3.4 Sstemesiconceptide Invatdmant muzic al-general.
3.5Tendinte actual in educatia si mstruirea muzicaldi a copilor in
lume.
Mic epilog
Bibliografie
Fragment din carte:

In lucrarea de fatd se incearcd o aducere a pedagogiei muzicii la
ea acasd, o aducere la un “numitor comun” a problemelor de bazi ak
educatiei muzicak scolre, o centrare a lor pe un principiu-chei, o
orientare siinterpretare proprie naturii i esentei muzicii ca fenomen
specific al acestei lumi, al vietii omului.

Conceptia muzical-pedagogica propusa sesprijind in mod inerent
pe psihologismul profund al muzici, pe energia nterioard c ontinuta
in aceastd artd. Si aceasta din urmatoarck considerente. Tot ce se
intamph in muzicd $icu muzica se identifica totalmente cu ceea ce
se intampk in om sicu omul Muzica este reflectareadrecta a umii
sufletestia omuluisiin afara sufletuluinu poate fitratatd pe deplin si
profund. De aceea orice abordare a fenomenului muzical, mclusiv
ceapedagogicd — dar poate in primul rand cea pedagogica! — in afara
intelegerii ca el este in esentd si1n special un fenomen psiologic, isi
va pierde din integrittate, va ramanea

WY _
_S§E = AlpxandralStici| == Cy e 4. ;
: 100 Gag M & strbitd din capullocului
dica edy e
L1\ = c&f;'el-_mul\G

Gagim I. Mewdica educatiei
m uzicale. Pentru studentii
colegiilorm uzical-p edagogice
(ciclul primar
/ LGagim, A.Stici .- Chkinau:
Stiinta, 2003. — 152 p.
Cuprims:

B -~ Introducere
oo T Capitolul 1. Educatia muzicala —
disciplina de invatam ant
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1.1 Importanta muziciica obectde studiu.

1.2 Lectia de muzicd — formd de bazd in realizarea educatiei
muzi ale.

1.3 .Varietatea si structura metodica a kectiei de educ atie muzc ala.
Capitolul I1. Principii si metode utilizate in procesul de educatie
muzicak

2.1.Principii didactice generale in educatia muzical.

2.2 Metode specifice educatiei muzic ale.

Capitolul I1l. Activitati de realizare a e ducatiei muzicale

3.1. Perceptia muzic ak.

3.2. Audtia muzicii

3.3. Cantul voc al-coral

3.4. Activitatea muzicalritmic a.

3.5. Executarea h instrumente pentru copi.

3.6. Ctit-scrsul muzical

3.7. Insusirea cunostintelor muzicalk si despre muzica.

3.8. Creatia muzicalartistic a.

3.9.Jocul muzical.

3.10. Caracterrzarea verbali a muzicii

Capitolul1V. Curriculum-ul la educatia muzicala

4.1. Curriculum-ul educ atiei muzic ak in chselk primare.

4.2. Obiectivele generak ale educatieimuzical.

4.3. Obiectivele de referintd si continutul educatiei muzicak in
clasele primare.

Capitolul V. Evaluare a proces ului de e ducatie muzicala

5.1. Testede evaluare.

5.2 Teste de evaluare caresolicita un smngur raspuns.

5.3. Testede evaluare cu maimulte variante de raspuns.

5.4. Testede evaluare cu raspunsurisekctive.

5.5. Testede evaluare a capacititilor.

Capitolul VI Proiectarea didactica a educatiei muzicale

6.1. Particulartétile proiectirn didactice de lunga si de scurtd durata
a educatiei muzicale.

6.2. Aplicatii: set de proiecte didactice pentru kctile de educatie
muzicald in clhsele [-1V.

Capitolul VII. Dezvoltarea invatam dntului muzical in Re publica

Moldova
7.1.Dm storia invatdmantului muzical general in scoala nationala.
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Capitolul VIII. Activitatta muzicala extradidactica — forma de
cunoastere a muzicii.
Bibliografie
Fragment din carte:

Educatia muzicali se bazeaza pe anumie legi care nec esitd
a fidemonstrate, c hsificate, argumentate siexplicate. Dar ce si cum
se poate argumenta Tn muzicd, dacd mintea nu patunde pe deplin
sensul eisonor? Or, muzica maimulk se mtuieste, se simte, decat se
explica. De aceea orice abordare pedagogica a fenomenului muzic al
este, n esentd, un proces de ordin mterior, psthologic sispritual.

Cum se poate cuceri sufltul copiului prin ntermedml
muzici? Care sunt caile de cunoastere a muzici? Care este
metodologi de mtiere in tainele artei muzicalk?

Lucrarea reprezintd o sintezd a experientei didactice a
autorilor s1rdspunde actualelor cerinte ale educatiei muzicale.

Gagim L. Dicfionar de Pedago gie Muzicala
/L Gagim, M. Sleahtitchi. - Chisinau: Stiinta, 1994, -207 p.

Din “Cuvant mainte”:
.. lan Gogie
Prezentul dictionar este o Mikai Sieuhsirchi
primd incercare de sistematzare §i ,-g
traducere din limba rusd i cea fi}

A C e DICTIONAR
Eomvarvla Aa unor tqnnem utilzati In
invatamantul muzi al. :

Gandt ab ovo drept o
mstrument care sa contrbuie la o
formarea culturii muzicak generale "Shirn” 1904
si profesionale, el poate fi conceput
ca o lucrare domenuld cu caracter S rornanion

mterdisc plinar. Siaceasta pentru ca

procesul de insusire a culturii date

semnificd, mai intdi de toate, un domeniu cu o vadid configuratic
complexd, presupunand o buna cunoastere a notiunilor si categoriilor
ce vizeazd direct muzica ca fenomen specific, precum si a
mulip lelor cdi de difuzare si interpretare a ei El necesitd in acehsi
timp o cunoastere satis facatoare a principiilor, formelor simetodelor
de percepere a muzicii, a starilor afective provoc atede ea.
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Tindnd cont de complexitatea procesului de formare a
personalitatii prin intermediul muzicii autori, pomind la elaborarea
dictionarului, au consulat o vastda bbliografie din diferte domenii:
muzicologie, pedagogie, psihologie, etica, soc iologie, filosofie efc.

Dictionarul contine termeni ce se referd b aspectele storic,
teoretic, estetic, psihologic, pedagogic practic ak artei muzicak. El
contine $i o lstd cu nume a circa 500 personalititi notorii —
compoztory dirfjori, mterpretide muzic d, pedagogi, scritori, care St
au adus aportul la dezvoltareasipropagarea muzi i

Lucrarea este destmata tuturor celor ce sunt implicati in
procesul de mstruire si educatie muzicali, incepand cu etapa
prescolara si terminand cu cea postuniversitard, precum $iunui cerc
mai larg de citttor i
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Anton Pavel
Arcea Liha
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Popov A.
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Kopoit E. 44 .67, 70

Kpoutopy C.D. 4,5,7,44,67, 76
MoTty3enko E.M. 5

Huxomnaesa E.B. 60,76

Iloma JIro06a 85

M sax Tmukas M. H. 14

I six Tinkmn ML H. 13
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INDEX DE TITLURI
INDEX OF TITLES

Analele stimtifice ale universitatii
de Stat “A.Russo” din Baki.Ser e noua
Auderea muzici kb lectii

Auzim noioare, muzica?

Bios simelos: sunctul muzri

Conceptul Asach+Haret de pro-
movare amuziciin scoal si
unele modalitatide actualizare a lui

Conceptia educatiei muzicale in in-
vatimintul preuniversitar

Continutul invatamintului muzic al-
pedagogic in baza Legi invatimintu-
luisia Conceptieiinvatamitului

din Republica Moldova

Cuvint inamnte: la lucrarea“Foake
verde Amita”

De ce omularenevoie de muzica?

Despre programa cursului “Metodica
educatieimuzicalk” in sc oala generala

Despre sc opul educ atiei muzic ak
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64
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16,24

46
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Dezvoltarea sprituald a ekvilor prin
muzic a

Dictionar de muzica: rus-roman, roman-
rus

Dictionar depedagogie muzicald
Dimensmunea metapsihologica a muzici
Dimensunea psihologica amuzicii

Dimensmunipsihologice ale gindriiak
gindiri muzicak

D stori invatamintului general
romanesc

Educatia muzicala: cLI-1V

Educatia muzicala: c urriculum scolar

Educatia muzicala: manualpentucl a7-a

Educatia muzicala: exigentek uneinoi
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Filosofia muziciisi a ticeriiin contextul
filosofiei muzicii
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Muzica
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perc eptiel muzicale

Lansareacarti luilonGagim “St+
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